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1. MECTO JUCLMITJIMHEI B CTPYKTYPE OBPA3OBATEJIBHOU I[TPOI'PAMMEI

1.1.  TpeGoBaHus K MpeABAPUTEIBHOIN MOATOTOBKE 0OYYAIOLIUXCS, MPEIIIECTBYIOIINE
U COIYTCTBYIOIIME IUCLUILIMHBI, HA KOTOPBIX OCHOBBIBACTCS U3YYCHUE NAHHOMU:

JUCLUIUIMHBI IPOrpaMMbl OakanaBpuarta: Benenue B si3piko3HaHue, [lpaktuka yctHOW 1
IIMCbMEHHOW pedM (TEepBbIil NHOCTpPaHHBIN 5A3bIK), [1epBbIii MHOCTPAHHBIN SA3BIK: MPAKTUYECKas
¢oneruka, IlepBblii WHOCTpaHHBIA A3BIK: TpaKTUYecKas rpamMmaThka, CTpaHoBelneHHE,
AHTTUICKHUH SA3bIK: TeopeTrueckas (GpoHeTnka, AHIIIMHACKUIN A3BIK: JIGKCUKOJIOTUS, AHTTUIHCKHIMA
A3BbIK: CTWIIMCTHKA, McTopus aHrimiickoro sspika, Teopuss M IpakTHKa IepeBoja (MEpBBIi
MHOCTPAHHBIN S3bIK).

1.2.  JIMcuuIuidHbl, KypcoBble paOOTbl M MPAKTUKH, IJIsI KOTOPBIX OCBOCHHUE TAaHHOMN
TMCLUUIUIMHBI HEO0X0IUMO KaK MPeIIIeCTBYOIIEE:

AHTIMICKMI ~ S3BIK:  TeopeTHyeckas — rpammaruka, KypcoBas — pabota 2,
IIpou3BOACTBEHHAs IIpakTHUKa: IepeBoayeckas, IloaroroBka u cxada rocyIapCTBEHHOI'O
9K3aMEHa I10 [IEPBOMY MHOCTPAHHOMY S3BIKY U JIUTEPATYPE.

2. OIIMCAHUME AMCLUITIIMHBI

2.1.  OOmmas xapakTepucTuKa

HaunmeHoBaHMe nOKa3aTes 3HaueHue nokasaresns
Ha3zBanue o0pa3oBarTenbHOM MpOrpaMmbl 45.03.01 ®unonorus (IIpoduns moaAroTOBKH:
(manee — OII) 3apyO6esxHast Gpunonorus (aHTIMHCKUN
A3BIK U JIUTEparypa,
HeMeIKUW/PpaHIly3CKUi/MCTTAHCKUH SI3BIK))
[udp 1 Ha3BaHHE B COOTBETCTBUU C b1.5.M6.3 IlepBblil HHOCTpaHHBIN A3BIK
y4eOHBIM IUIAHOM
YacTth 00pa3zoBaTeabHON NPOrpaMMbl bazoBas yacTh
KonndecTBo 3a4eTHBIX €IMHUIL / BCETO YacOB 18 /648

B ciywae mnpenbsBieHHS OT OOyYaloLIErocss WM €ro poauTens (3aKOHHOTO
NIPEJCTaBUTEINSA) 3asiBJICHUS HAa OOy4EHHE 10 aJanTUPOBAHHON 00pa3oBaTelIbHOH IMporpamme
BBICIIIETO O0pa30BaHMs, IMOJKPEIUICHHOTO 3aKIIOYEHHEM IICHXOJIOr0-MeINKO-TIeAarornuecKom
komuccun (IIMIIK) wnm menuko-commanbHOM skcneptuzsl (MCD) ¢ pexomeHganusMu
CO3JIaHMsI HMHIUBUAyaJbHOW mporpamMmbl peabunuraumu U abwmuranuu (MITPA), nannas
pabouasi mporpamMma MOXeT OBbITh aJalTHPOBaHA C YYETOM HHIUBHIYaTbHBIX OCOOEHHOCTEH
3I0pOBBsI 00YYAOIIETrOCs.

2.2.  PacnpeneneHue 4acoB 1o nepruoaaM o0ydeHHs

OO0111E€ KOJIMYECTBO YaCOB
o = CaMOCTOSI-
®opmMma 2 | @ o
> | & JeKIu- | mabopa- | MpakTH- | TeIbHOU dopma
o0y4eHus 2| 3 BCETO
59 OHHBIX | TOPHBIX | YEeCKUX | pabOThHI + KOHTPOJIS
KOHTPOJIb
Ounas 3 5 - 204 - 156 360 SK3aM€EH
Ounas 3 6 - 192 - 96 288 SK3aM€EH
Ounas1, Bcero 3 |5-6 — 396 — 252 648
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3. HEJIN JUCHUTIJIMHBI

ObecrnieueHue JOCTaTOYHO CBOOOJHOTrO, HOPMATHBHO BEPHOTO0 U (YHKIHMOHAIHHO
aJIeKBaTHOTO BJIAJICHHUS HaBBIKAMHU YTCHHUS, TOBOPEHUS, ayIMPOBAHMS U NMHUChMa HA aHTIUICKOM
sa3bike. Kypc mmeer nenpio pasButue U HOpMUPOBAHHE PEUYEBBIX U KOTHUTHBHBIX HABBHIKOB B
YeThIpeX BHJAX PEUEBOM JEATEIPHOCTH, & MMEHHO B ayAMPOBAHWUHU, UYTCHHH, TOBOPEHUH H
MUCbME, JAIbHEHIIYI0 aBTOMATH3AI[MI0 PEUYEBBIX W KOTHUTUBHBIX OIepauuidi ¢ o0ydaeMbIM
MaTepHaioOM B WHBApUAHTHBIX YCJIOBHUSX JUIS COBEPIICHCTBOBAHHS HAaBBIKOB U (popMupoOBaHHE
UX THOKOCTH.

4. KOMITETEHIIH OBYYAIOIIEI'OCA, @OPMUPYEMBIE B PE3VJIPTATE
OCBOEHMA KOMIIOHEHTA OBPA30OBATEJIBHOU ITPOI'PAMMEI, X NH/IMUKATOPBI
N INTAHUPYEMBIE PE3VIJIBTATBI ObYUYEHU A

Komnerennuu WNHaukatopsl PesynbraTel 00y4yeHus
OIIK-4. CnocoGen | OIIK-4.11-2. OIIK-4.2.1 3Haer OCHOBBI
ocymecTBIATh  Ha | OcymiecTBiseT JIMHTBOCTHJINCTUYECKOTO u JIEKCUKO-
06a30BOM  ypoBHE | QUIOJOTHUECKUI | TpaMMaTHYEeCKOro  aHalu3a XyA0XXECTBEHHOTO
coop W  aHaNM3 | aHANIM3 TEKCTa | TEKCTa, CTHJINCTUYECKHE IIPUEMBI u
S3BIKOBBIX U | pa3HOM  CTENEHM | SKCIPECCUBHBIE CPENCTBA.
JINTEPATYPHBIX CJI0KHOCTH. OIlK-4.2.2 Ywmeer BBITIOJIHSATH
¢axToB, JIMHTBOCTUIIMCTUYECKUI U JIEKCUKO-
¢buonorunyeckuit rPAMMaTUYECKUN  aHalU3  XYJO0’KECTBEHHOIO
aHaJIN3 u TEKCTa.
MHTEPIIPETALUIO OIIK-4.2.3 Bnaneer HaBBIKAMH
TEKCTa JIMHTBOCTHIINCTUYECKOTO u JIEKCUKO-
IrpaMMaTU4YECKOr0  aHaJIM3a  XYAOXKECTBEHHOI'O
TEKCTa.
OIIK-4.11-3. OIlK-4.3.1 3Haer METOOJIOTHIO
WHuTepnpeTupyeT | JUHIBOCTMJIMCTUYECKOTO — aHaluW3a TEKCTa W
TEKCThI pPa3HbIX | IPUHLIMIBI  NPUMEHEHHMS]  COOTBETCTBYIOILEIO
TUIIOB M JKaHPOB | METAasI3blKa aHAJIN3a TEKCTA.
Ha ocHoBe | OIIK-4.3.2 VYmeer uHHTEpHpeTUpOBaTH TEKCTHI
CYILLECTBYIOIINX pa3HbIX TUIIOB U aHPOB, HMCIOJIb3Ys] METOAMKY
METOJIUK. JIMHTBOCTMIIMCTUYECKOTO aHAJIN3a TEKCTA.
OIIK-4.3.3 Brnaneetr HaBBIKOM aHaJIN3a TEKCTa KaK
CJIO)KHOT'O CMBICIIOBOTO €MHCTBA C Y4E€TOM BCEX
YpPOBHEH  €ro  OpraHu3aluu: CEMaHTHKH,
CTPYKTYpBbI U TParMaTUKH.
OIIK-5. Cnocoben | OIIK-5.1-1. OIIK-5.1.1 3Haer rpaMMaTH4eCKUi u
HCII0JIb30BATh B Bnaneer JEKCUYECKUI MaTepuall B  COOTBETCTBHUM C
npoeCCUOHATBLHON | OCHOBHBIM [IpOrpaMMoiu Kypca.
JEATEIIbHOCTH, B H3y4aceMbIM OIIK-5.1.2 YMeeT BeCTH KOPPEKTHYIO YCTHYIO U
TOM UHCIIE S3BIKOM B €0 IIMCbMEHHYI0 KOMMYHMKAIIMI0 Ha aHMVIMHCKOM
[IeJarOrn4eCcKom, JIUTEpaTypHOI SA3bIKE, B TOM YHCIE B PaMKax IeAaroru4eckoi
cBOOOHOE dopme. JeSTEIbHOCTH C HCTIOJIb30BaHUEM
BJIa/ICHNE c(OPMHPOBAHHBIX JIEKCUYECKUX u
OCHOBHBIM IrpaMMaTU4YECKUX HAaBBIKOB.
HA3y4aceMbIM OIIK-5.1.3 Brnangeer HaBbIKAMU TOHUMAaHUSA
S3BIKOM B €0 ayTEHTUYHBIX TEKCTOB 10 M3y4aeMOM TEMAaTHKE,
JUTEPaTypHOU UCIOJIb3YSl PA3IMYHbIE CTPATETMU M BBl YTECHUS




¢dbopme, 6a30BEIMU
MEeTOoAaMH 1
npueMaMu
Pa3IUYHBIX TUIIOB
YCTHOU U
MMHUCbMEHHOU
KOMMYHHUKAIUU Ha
JTAHHOM SI3bIKE

(TIOMCKOBBIM, MPOCMOTPOBBINA, N3Yy4YAIOIUN BUIBI
YTEHHUs) B  3aBUCUMOCTH OT  KOHKPETHOM
pELEeNTUBHOM KOMMYHHUKAaTUBHOM 3a/1a4H.

OIIK-5.1-3. Bener
KOPPEKTHYIO
YCTHYIO U
MMMCbMEHHYIO
KOMMYHHKAIUIO HA
POJHOM U (WIIH)
M3y4yaeMoM
MHOCTPAHHOM
SI3BIKE, B TOM
YHUCJIE B paMKax
neIarorndecKom
JICSITESILHOCTH.

OIIK-5.3.1 3Haer cucTeMy HOpPM COBPEMEHHOTO

aHTIIMICKOTO A3BIKA: opdornuueckyto,
JICKCHYECKYIO, rpaMMaTHYeCKyIO u
CTUIIMCTUYECKYIO.

OIIK-5.3.2 3nHaer mpaBWia M OCOOEHHOCTH
KOMMEHTUPOBAHHS, pelaKTUPOBaHHS u

pedeprpoBaHus TEKCTOB Pa3IMYHON TEMATUKH.

OIIK-5.3.3  VYmMmeer  pgenaTh  pa3BEpHYTHIE
COOOLICHUsST TIO0 M3YYCHHBIM TeMaM Ha OCHOBE
TEKCTOB yueOHOH, XY 10KECTBEHHOU u
00I11eCTBEHHO-IOJTUTHYECKOM JUTEPaTyphbI,
BUJCO(UIBMOB, TPOCIYIIAHHOTO TEKCTa WU
JICKIUH.

OIIK-5.3.4 VYmeer mNHUCBMEHHO H3Jarartb U
OOBSICHATH UHPOPMALIUIO; COCTaBJISITh
NUCbMEHHBIE TEKCThl pa3IM4YHBIX JKAaHPOB C

YU4EeTOM HUX COJEpKaTeNbHbIX U (hopManbHBIX
0COOEHHOCTEH; COCTaBJIATh odunnanbHbIe
MUCbMa, pe3loMe; MHCAaTh COYMHEHHUS, MOKJIabl,
CTaTh, AaHHOTAIUH.

OIIK-5.3.5 YmMeer BBIOTHATH pedepupoBaHHE U

peIaKTUPOBaHHUE TEKCTa MIPOYUTAHHOU
XYI0’KECTBEHHOH, 1y OJIMIIUCTUYECKOH,
CICLIMANbHONH W OOIIECTBEHHO-ITOIUTUYCCKOM
JINTEPATYPBHI.

OIIK-5.3.6 Bnageer

- HaBbIKAMHM TPHUMEHEHHs pa3IU4yHbIX (opM,
BUJIOB YCTHOW M NMUCbMEHHOM KOMMYHMKAIIMU Ha
AHTJIMACKOM SI3BIKE B yueOHOI U
poeCCUOHATILHOMN 1EeATEIIHOCTH;

- HaBbIKAMM BOCIPHUATHS U BOCIPOU3BEICHUS
Pa3HOXKaHPOBOU ayTCHTUYHOHU peuu 1o
M3y4aeMbIM TEMaM B 3aBUCUMOCTH OT KOHKPETHOU
KOMMYHUKAaTUBHOM 3a/1a4u;

- 0a30BbIMHU HAaBbIKAMU KOPPEKTYPHI,
penakTupoBaHuss M pedepupoBaHUS  TEKCTOB
Pa3JIMYHOM HANPABJICHHOCTH.




3. [NPOTPAMMA JJUCHUITJINHBI

I'pammaruka
Acrniekr I cemectp IT cemectp
['pammaruka Jla6.3aH. CPC Jla6.3aH. CPC
34 24 32 17
HasBanue Kpatkoe conepxanue TeMbl (BOIIPOCHI TEMBI)
TEMBI
Copnepxatenpublii Moaynb 1. The Article.

Tema 1. The general rules for the use of articles with countable nouns (modified by
adjectives, numerals, ing-forms, clauses, nouns in the genitive case).
Generic function of the definite article.

Tewma 2. The use of articles with countable nouns in some syntactic functions.

Tewma 3. The use of articles with uncountable abstract nouns.

Tewma 4. The use of articles with uncountable concrete nouns.
The use of articles with some semantic groups of nouns.

Tewma 5. The use of articles with names of seasons, meals, diseases.

Tewma 6. Certain countable nouns in their phraseological use.
The use of articles with proper names.

Tema 7. The use of articles with geographic names and with miscellaneous proper
names.

Tema 8. The place of articles.

Tema 9. Revision. The use of articles.

CopnepxatensHblii MOaynb 2. The sentence.

Tema 1. Structural classification of sentences. The simple sentence.

Tewma 2. Communicative types of sentences. Types of questions. Negation.

Tewma 3. Parts of the sentence. Ways of expressing parts of the sentence (word
forms, phrases, predicative complexes, clauses).

Tema 4. Levels of syntactical analysis.

Tema 5. The subject. Ways of expressing the subject.
Structural classification of the subject.

Tema 6. The predicate. Types of the predicate.

Tema 7. Agreement of the predicate with the subject.

Tema 8. Revision. Analysis of a simple sentence.

ConepxatenpHblii MOAYNb 3. Secondary parts of the sentence.

Tema 1. Revision. The subject. The predicate.

Tewma 2. Revision. Agreement of the predicate with the subject.

Tewma 3. The object. Ways of expressing the object.

Tewma 4. Types of object. The cognate object. Objects to adjectives / objects to
statives.

Tema 5. The attribute. Ways of expressing attributes. The position of attributes.
Detached attributes. The apposition.

Tema 6. The adverbial modifier. Ways of expressing adverbial modifiers. Structural
classification of the adverbial modifier.

Tema 7. Semantic classes of adverbial modifiers.

Tema 8. Revision. The object. The attribute. The adverbial modifier.

ConepxatensHblii MOIysb 4. The composite sentence.
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Tema 1. Predicative complexes. The grammatical function of word order. Inverted
word order. The emphatic and communicative function of word order.
Tewma 2. The compound sentence. Types of coordination. Coordinative connectors.
Tewma 3. The complex sentence. Types of clauses. Subordinative connectors.
Tema 4. The complex sentence with nominal clauses.
Tema S. The complex sentence with an attributive clause.
Tema 6. The complex sentence with an adverbial clause. Types of adverbial clauses.
Tema 7. The compound-complex sentence. The complex-compound sentence.
Tewma 8. The complex sentence with mutually subordinate clauses. Pseudo-complex
sentences.
Tema 9. Revision. The compound sentence. The complex sentence.
JlomalrHee yTeHue
Acrniekr I cemectp IT cemectp
Jlomariraee Jla6.3aH. CPC Jla6.3aH. CPC
YTEHHUE 34 24 32 17

HazBaunue teMnl

Kpatkoe coneprxanue TeMbl (BOIIPOCHI TEMBI)

Conepxatenbublii Moayinb 1. “Theatre” by W. S. Maugham. Chapters [-XIII

Tewma 1. W.S. Maugham's biography, his life and works
Tewma 2. Chapter 1
Tewma 3. Chapters 2-3
Tewma 4. Chapters 4-5
Tewma 5. Chapters 6-7
Tewma 6. Chapter 8
Tewma 7. Chapters 9-10
Tema 8. Chapter 11
Tema 9. Chapters 12-13
ConepxatenpHblii MOaynb 2. “Theatre” by W. S. Maugham. Chapters XIV-XXIX
Tewma 1. Chapter 14
Tewma 2. Chapters 15-16
Tewma 3. Chapters 17-19
Tema 4. Chapters 20-21
Tema 5. Chapters 22-23
Tewma 6. Chapter 24-25
Tewma 7. Chapters 26-27
Tewma 8. Chapters 28-29
Tema 9. General Revision

Conepxkatenbublit Moaynb 3. “The Picture of Dorian Gray” by Oscar Wilde. Chapters I-X

Tema 1. Introduction. O. Wilde’s biography. Discussing the preface to the novel
Tema 2. Chapter 1

Tema 3. Chapter 2

Tema 4. Chapters 3-4

Tema S. Chapter 5

Tewma 6. Chapters 6-7

Tema 7. Chapter 8

Tema 8. Chapter 9

Tema 9. Chapter 10




Copnepxatenbublid MOaynb 4. “The Picture of Dorian Gray” by Oscar Wilde. Chapters XI-XX

Tewma 1. Chapter 11
Tewma 2. Chapters 12-13
Tewma 3. Chapter 14
Tewma 4. Chapter 15
Tewma 5. Chapters 16-17
Tewma 6. Chapter 18
Tewma 7. Chapters 19-20
Tewma 8. General Revision
AHaIMTUYECKOE YTCHUE

Acnekr I cemectp IT cemectp
AHanuTHYeCKOe Jla6.3aH. CPC Jla6.3aH. CPC
YTEHUE 34 24 32 16
HasBanue Kpatkoe conepxanue TeMbl (BOIIPOCHI TEMBI)
TEMBI

CopepxaTenbHblii MOAYIb 1.

Introductory course of linguo-stylistics. Analysis of the extract from «The Adventures

of Tom Sawyer» by Mark Twain.

Tema 1. Memory test.

Tema 2. Introductory lecture “Literary text as poetic structure”: the notion of verbal and
supraverbal layers of the literary text; discussion of the main principles of poetic
structure cohesion (principles of incomplete representation; principle of
recurrence; principle of contrast and analogy).

Tema 3. The concept of macro- and microcomponents of poetic structure of a literary text:
the discussion of the main macrocomponents (the notions of image, theme, idea,
composition, plot, genre, style) and microcomponents (basic types of tropes and
figures of speech) of the poetic structure.

Tewma 4. Doing exercises on the main types of tropes and figures of speech.

Tema S. Discussion of the biography and creative activities of Mark Twain.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Twain’s novels and characterization of his novel
The Adventures of Tom Sawyer.

Tema 6. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 7. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 8. Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

¢) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the
author’s method of their drawing.

Tema 9. Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);
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b) comment on the use of the tropes and figures of speech the author
resorts to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.

CopepxaTenpHblii MOYJIb 2.
Analysis of the extract from «To Let» by John Galsworthy. Analysis of the extract
from The Moon and Sixpence by W. Somerset Maugham

Tema 1. Discussion of the biography and creative activities of John Galsworthy.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Galsworthy’s novels and characterization of his
novel To Let.

Tema 2. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 3. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 4. Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

¢) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the
author’s method of their drawing.

Tema 5. Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author
resorts to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.

Tewma 6. Test-paper on To Let.

Tema 7. Discussion of the biography and creative activities of W. Somerset Maugham.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Maugham’s novels and characterization of his
novel The Moon and Sixpence.

Tema 8. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 9. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 10. | Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:
a) define the genre and the style of the text;
b) comment on the compositional peculiarities of the text;
c) discuss and formulate the theme and the idea of the extract;
d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 11. | Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author
resorts to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.
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Tema 12.

Test-paper on The Moon and Sixpence.

ConeprkarenbHbI MOAYJIb 3.

Analysis of the extract from «Vanity Fair» by William Thackeray. Analysis of the

extract from «The Northern Light» by A.J. Cronin

Tema 1.

Discussion of the biography and creative activities of William Thackeray.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Thackeray’s novels and characterization of his
novel Vanity Fair.

Tema 2.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question. Analysis of the grammatical
peculiarities of the excerpt under study.

Tema 3.

Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

¢) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the
author’s method of their drawing.

Tema 4.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author
resorts to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.

Test-paper on Vanity Fair.

Tewma 5.

Discussion of the biography and creative activities of A.J. Cronin.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Galsworthy’s novels and characterization of his
novel The Northern Light.

Tema 6.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question. Analysis of the grammatical
peculiarities of the excerpt under study.

Tema 7.

Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

¢) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the
author’s method of their drawing.

Tema 8.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author
resorts to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.

Test-paper on The Northern Light.

CojeprxaresbHbId MOAYJIb 4.
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Analysis of the extract from «The Northern Light» by A.J. Cronin (continued).

Analysis of the extract from «Augustus Does His Bit» by George Bernard Shaw

Tema 1. Discussion of the biography and creative activities of George Bernard Shaw.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Shaw’s novels and characterization of his novel
Augustus Does His Bit.

Tema 2. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 3. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 4. Analysis of the given extract in terms of its poetic structure cohesion. Speak
about the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

¢) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the
author’s method of their drawing.

Tema 5. Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author
resorts to in the portrayal of the main personages and in the unfolding of the main
idea of the extract.

Tewma 6. Test-paper on Augustus Does His Bit.

IIpakTrika yCTHOM U MHCBMEHHOU pedn
Acrniekr I cemectp IT cemectp

[IpakTuka ycTHOW u Jla6.3aH. CPC Jla6.3aH. CPC

IIMCbMEHHON peun 68 60 64 30

Ha3BaHue TeMbl Kpatkoe coneprxanue TeMbl (BOIIPOCHI TEMBI)

CopnepxatenpHblii Moaynb 1. On the Move

Tema 1. Travelling

Tema 2. Air travel

Tema 3. Travelling by train

Tewma 4. Sea voyage

Tema S. Car driving. Cycling. Hitchhiking

ConepxatenbHblii Moaynb 2. Leisure and Sports

Tema 6. Summer and winter sports

Tema 7. Sports and games popular in English-speaking countries

Tema 8. Drugs in Sport.

CopnepxatenpHblii MOAynb 3. Cinema

Tema 9. Cinema and TV. Their impact on people

Tema 10. My favourite actor.(Film director)

Tema 11. Film review

Conepxatenbubiii Moaynb 4. English in the world
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Tema 12. The peculiarities of English as an International language
Tema 13. Language rights
Tema 14. The future of English
CopepxatenbHblii MOAyNh 5. Information technologies and modern means of communication
Tema 15. Telecommunications
Tema 16. The role of the Internet in personal and professional development
ConepxatenbHblil MOaynb 6. Mass media

Tema 17. Print media. Newspaper as a source of information
Tema 18. Role of Television and Radio as mass media
Tema 19. A Global Assessment of Internet and Digital Media

ConepxatenpHblii Moaynb 7. Character and personality
Tema 20. Character and appearance: overcoming stereotypes. Physiognomy
Tema 21. Appearances are deceptive
Tema 22. National character: what does it mean to be British, English, American?

ConepxatenbHblii Moaynb 8. Choosing a career
Tema 23. Career counselling and training
Tema 24. Work and employment
Tema 25. A job interview
ConepxkarenbHblid MOysb 9. A Question of Health

Tema 26. Health service in Great Britain and the USA
Tema 27. Doctors and health care
Tema 28. Diseases and treatment
Tema 29. Keeping fit

ConepxatenbHblii Moaynb 10. You never stop learning
Tema 30. Education system in Europe
Tema 31. Types of Schools
Tewma 32. Exams and Scholarships

SI3BIK MeaHua
Acrniekr I cemectp IT cemectp
SI3pIK MeHa Jla6.3aH. CPC Jla6.3aH. CPC
34 24 32 16

HasBanue teMbl

Kpatkoe conepxanue TeMbl (BOIIPOCHI TEMBI)

CopepxarenpHbiii Moaynb 1. On the Move

Tema 1. Travelling
Tema 2. Air travel
Tema 3. Travelling by train
Tema 4. Sea voyage
Tema S. Car driving. Cycling. Hitchhiking
ConepxatenpHblii MOAynb 2. Leisure and Sports
Tema 6. Summer and winter sports
Tema 7. Sports and games popular in English-speaking countries
Tema 8. Drugs in Sport.
ConepxatenpHblii Moaynb 3. Cinema
Tema 9. Cinema and TV. Their impact on people
Tema 10. My favourite actor. (Film director)

Tema 11.

Film review
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ConepxatenpHblii Moaynb 4. English in the world

Tema 12. The peculiarities of English as an International language
Tema 13. Language rights
Tema 14. The future of English
CopepxkarenbHblii MOayIb 5. Information technologies and modern means of communication
Tema 15. Telecommunications
Tema 16. The role of the Internet in personal and professional development
ConepxatenbHblil MOaynb 6. Mass media
Tema 17. Print media. Newspaper as a source of information
Tema 18. Role of Television and Radio as mass media
Tema 19. A Global Assessment of Internet and Digital Media
ConepxatenbHblii Moaynb 7. Character and personality
Tema 20. Character and appearance: overcoming stereotypes. Physiognomy
Tema 21. Appearances are deceptive
Tema 22. National character: what does it mean to be British, English, American?
ConepxatenpHblii MOaynb 8. Choosing a career
Tema 23. Career counselling and training
Tema 24. Work and employment
Tema 25. A job interview
CopepxarenpHbiii Moaynb 9. A Question of Health
Tema 26. Health service in Great Britain and the USA
Tema 27. Doctors and health care
Tema 28. Diseases and treatment
Tema 29. Keeping fit
ConepxatensHblii Moaynb 10. You never stop learning
Tema 30. Education system in Europe
Tewma 31. Types of Schools
Tewma 32. Exams and Scholarships
6. CTPYKTYPA U COAEPXXAHUE JUCLUITJIINHBI
AcnekT «I'pamMmaTnka»
6.1. ®opma oOyueHHs — o4Hasi, Kypc — 3, ceMecTp — 5

KonnuectBo yacos

HanmenoBanus pasaciioB U TCM

Jlekn. | Jla6op. | Hpakr. | CPC+K | Beero

CopepxarenbHblii Moaynb 1. The article

Tema 1. The general rules for the use of articles
with countable nouns (modified by adjectives,
numerals, ing-forms, clauses, nouns in the
genitive case). Generic function of the definite
article.

Tema 2. The use of articles with countable nouns
in some syntactic relations.

Tema 3. The use of articles with uncountable
abstract nouns.

Tewma 4. The use of articles with uncountable
concrete nouns. The use of articles with some
semantic groups of nouns.

Tema 5. The use of articles with names of seasons,
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meals, diseases.

Tema 6. Certain countable nouns in their

phraseological use. The use of articles with proper 2 1 3

names.

Tema 7. The use of articles with geographic D) 1 3

names and with miscellaneous proper names.

Tewma 8. The place of articles. 2 4

Tema 9. Revision. The use of articles. 2 2 4

Bcero 3a Moy 1 18 12 30
ConepxxatenbHblii Moaynb 2. The Sentence.

Tema 1. Structural classification of sentences. The b 1 3

simple sentence.

Tema 2. Communicative types of sentences. Types b 1 3

of questions. Negation.

Tema 3. Parts of the sentence. Ways of expressing 4

parts of the sentence (word forms, phrases, 2 2

predicative complexes, clauses).

Tema 4. Levels of syntactical b P 4

analysis.

Tema 5. The subject. Ways of expressing the D) D) 4

subject. Structural classification of the subject.

Tema 6. The predicate. Types of the predicate. 2 2 4

Tema 7. Agreement of the predicate with the b 1 3

subject.

Tema 8. Revision. Analysis of a simple sentence. 2 1 3

Bcero 3a conepkaTenbHBIA MOIYIIb 2 16 12 28

NTOTI'O 3A CEMECTP 5 - 34 - 24 58

6.2. ®opma o0yueHHs — O4Hasi, KypC

— 3, cemectp — 6

HanmenoBanus pasaciioB U TCM

KonnuectBo yacos

Jlekn. | Jla6op. | Hpakr. | CPC+K | Beero

CopepxatenbHblii MOAYNb 3. Secondary parts of the sentence.

Tema 1. Revision. The subject. The predicate. 2 2 4

Tema 2. Revision. Agreement of the predicate D) 1 3

with the subject.

Tema 3. The object. Ways of expressing the D) 1 3

object.

Tema 4. Types of object. The cognate object. ) 1 3

Objects to adjectives / objects to statives.

Tema 5. The attribute. Ways of expressing

attributes. The position of attributes. Detached 2 1 3

attributes. The apposition.

Tema 6. The adverbial modifier. Ways of

expressing adverbial modifiers. Structural 2 1 3

classification of the adverbial modifier.

Tema 7. Semantic classes of adverbial modifiers. 2 1 3

Tema 8. Revision. The object. The attribute. The 1 3

adverbial modifier.

Bcero 3a conepxkarenbHblil MOIyIb 3 16 9 25
CopepxatenbHblii Moaynb 4. The composite sentence.

Tema 1. Predicative complexes. The grammatical

function of word order. Inverted word order. The D) 1 3

emphatic and communicative function of word

order.
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Tema 2. The compound sentence. Types of ) 1 3
coordination. Coordinative connectors.
Tema 3. The complex sentence. Types of clauses. D) 1 3
Subordinative connectors.
Tema 4. The complex sentence with nominal 2 1 3
clauses.
Tema 5. The complex sentence with an attributive D) 1 3
clause.
Tema 6. The complex sentence with an adverbial

. 2 1 3
clause. Types of adverbial clauses.
Tema 7. The compound-complex sentence. The 1 1 2
complex-compound sentence.
Tema 8. The complex sentence with mutually 1 1 2
subordinate clauses. Pseudo-complex sentences.
Tema 9. Revision. The compound sentence. The D) 0 2
complex sentence.
Bcero 3a conepxaTenbHbli MoyIb 4 16 8 24
NTOTI'O 3A CEMECTP 6 — 32 — 17 49
NTOI'O 3A KYPC - 66 - 41 107

AcnekTt «/lomamnee ureHne»
6.3. ®opma obydeHwus — ouHasi, Kypc — 3, cemecTp — 5

HaumenoBanus pa3aciioB U TCM

KoanuectBo yacos

Jlexn. | JIaGop. | TIpaxr. | CPCH+K | Beero

Copepxarensublii Moaynb 1. “Theatre” by W. S. Maugham. Chapters I-XI11

Tema 1. W.S. Maugham's biography, his life

1 1 2
and works
Tema 2 . Chapter 1 2 1 3
Tewma 3. Chapters 2-3 2 2 4
Tewma 4. Chapters 4-5 2 1 3
Tema 5. Chapters 6-7 2 1 3
Tema 6. Chapter 8 2 1 3
Tema 7. Chapters 9-10 2 2 4
Tema 8. Chapter 11 2 1 3
Tema 9. Chapters 12-13 2 2 4
Bcero 3a copepxarenpHblii MOayIb 1 17 12 29

CopepxatenbHblii Moaynb 2. “Theatre” by W. S. Maugham. Chapters XIV-XXIX

Tema 1. Chapter 14 1 1 2
Tema 2 . Chapters 15-16 2 2 4
Tewma 3. Chapters 17-19 2 2 4
Tema 4. Chapters 20-21 2 1 3
Tema 5. Chapters 22-23 2 1 3
Tema 6. Chapter 24-25 2 1 3
Tema 7. Chapters 26-27 2 2 4
Tema 8. Chapters 28-29 2 2 4
Tema 9. General Revision 2 0 2
Bcero 3a copepkarenpHblii MOYJIb 2 17 12 29
NTOTI'O 3A CEMECTP 5 — 34 — 24 58




6.4. ®opma o0yueHHs — O4Has1, KypC

16

— 3, cemectp — 6

KonnuectBo yacos

HanmenoBanus pasaciioB U TCM

Jlekn. | Jla6op. | Hpakr. | CPC+K | Beero

Copepxatenbubiii Moaynb 3. “The Picture of Dorian Gray” by Oscar Wilde. Chapters I-X

Tewma 1. Introduction. O. Wilde’s biography.
Discussing the preface to the novel

1 3

Tema 2 . Chapter 1

Tema 3. Chapter 2

Tewma 4. Chapters 3-4

Tema 5. Chapter 5

Tema 6. Chapters 6-7

Tema 7. Chapter 8

Tema 8. Chapter 9

Tema 9. Chapter 10

NN N[N N
el Ll e el el e Ll
WL |W | W[ W |W| (W |W

Bcero 3a copepkarenpHblii MOAYJIb 3

—
(0]

9 27

ConepxatenbHblii Moayib 4. “The Pic

XI-XX

Q

ture of Dorian Gray” by Oscar Wilde. Chapters

Tema 1. Chapter 11

Tema 2 . Chapters 12-13

Tema 3. Chapter 14

Tewma 4. Chapter 15

Tema 5. Chapters 16-17

Tema 6. Chapter 18

Tema 7. Chapters 19-20

Tema 8. General Revision

DNWIN|W[W|W | [W|W

Bcero 3a copepxkarenpHblii MOAyIb 4

O | == = | = | = | = | = | =

NTOI'O 3A CEMECTP 6

IS IS S

NTOI'O 3A KYPC

N
(@)
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— [

ACHEKT «KAHAJIUTHYECKOE YTCHHE)

6.5. ®opma o0yueHHs — O4Hasi, KypC

— 3, cemecTp — 5

KonnuectBo yacos

HanmenoBanus pasaciioB U TCM

Jlexni. | Jla6op. | Ipaxr. | CPC+K | Beero

ConepxarenbHbiid Moaynb 1. Introductory course of linguo-stylistics. Analysis of the extract from «The
Adventures of Tom Sawyer» by Mark Twain.

1. Memory test

2 0 2

2. Introductory lecture “Literary text as poetic
structure”: the notion of verbal and supraverbal
layers of the literary text; discussion of the main
principles of poetic structure cohesion (principles
of incomplete representation; principle of
recurrence; principle of contrast and analogy)

2 1 3

3-4. The concept of macro- and microcomponents
of poetic structure of a literary text: the discussion
of the main macrocomponents (the notions of
image, theme, idea, composition, plot, genre,
style) and microcomponents (basic types of tropes
and figures of speech) of the poetic structure

5. Doing exercises on the main types of tropes and
figures of speech

6. Discussion of the biography and -creative
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activities of Mark Twain. Characterization of the
literary period to which the text under study
belongs. Analysis of the peculiarities of Twain’s
novels and characterization of his novel The
Adventures of Tom Sawyer.

7. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.

8. Analysis of the grammatical peculiarities of the
excerpt under study.

9. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

10. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse  the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

11. Module test paper

2

0

2

Bcero 3a conepxaTenbHbIil Moyb 1

18

12

30

ConeprxarenbHblid MOAynb 2. Analysis of the extrac

extract from The Moon and Sixpence by W.

t from «To

Let» by John Galsworthy. Analysis of the

Somerset Maugham

1. Discussion of the biography and creative
activities of John Galsworthy. Characterization of
the literary period to which the text under study
belongs. Analysis of the peculiarities of
Galsworthy’s novels and characterization of his
novel 7o Let.

1

1

2

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.

3. Analysis of the grammatical peculiarities of the
excerpt under study.

4. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;
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b) comment on the compositional peculiarities of
the text;

¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

5. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

6. Test paper on To Let

7. Discussion of the biography and creative
activities of W. Somerset Maugham.
Characterization of the literary period to which
the text under study belongs. Analysis of the
peculiarities of Maugham’s novels and
characterization of his novel The Moon and
Sixpence.

N | —

8. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.

9. Analysis of the grammatical peculiarities of the
excerpt under study.

10. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

11. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
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idea of the extract.

12. Test paper on The Moon and Sixpence 1 0 1
13. Module test paper 1 0 1
Bcero 3a copepkateapHblii MOYJIb 2 16 12 28
NTOT'O 3A CEMECTP 5 — 34 — 24 58

6.6. ®opma obydeHus — ogHasi, Kypc — 3, cemectp — 6

KonnuectBo yacos

HaumenoBanus pPasaciioB U TCM

Jlexu. | JIaGop. | IIpaxt. | CPC+K | Beero

ConepxarenbHblid MOAYNb 3. Analysis of the extract from «Vanity Fair» by William Thackeray.
Analysis of the extract from «The Northern Light» by A.J. Cronin

1. Discussion of the biography and creative
activities of William Thackeray. Characterization of
the literary period to which the text under study 2 1 3
belongs. Analysis of the peculiarities of Thackeray’s
novels and characterization of his novel Vanity Fair.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis: D) 1 3
work with the active vocabulary of the text in
question. Analysis of the grammatical peculiarities
of the excerpt under study.

3. Analysis of the given extract in terms of its poetic
structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the 2 1 3
text;

c¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract under
study and the author’s method of their drawing.

4. Analysis of the given extract in terms of its poetic
structure cohesion. Analyse the microcomponents of
the poetic structure of the given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete representation); 2 1 3
b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Test-paper on Vanity Fair

5. Discussion of the biography and creative
activities of A.J. Cronin. Characterization of the
literary period to which the text under study ) 1 3
belongs. Analysis of the peculiarities of
Galsworthy’s novels and characterization of his
novel The Northern Light.

6. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis: D) 1 3
work with the active vocabulary of the text in
question. Analysis of the grammatical peculiarities
of the excerpt under study.
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7. Analysis of the given extract in terms of its poetic
structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the )
text;

c¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract under
study and the author’s method of their drawing.

8. Analysis of the given extract in terms of its poetic
structure cohesion. Analyse the microcomponents of
the poetic structure of the given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete representation); 2
b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Test paper on The Northern Light

9. Module test paper 2

Bcero 3a conepxaTenbHbIi MOTyb 3 18

26

CopaepxaTeabHblii MOAYTH 4.

Analysis of the extract from «The Northern Light» by A.J. Cronin (continued). Analysis of the extract

from «Augustus Does His Bit» by George Bernard Shaw

1. Discussion of the biography and creative
activities of George Bernard Shaw. Characterization
of the literary period to which the text under study )
belongs. Analysis of the peculiarities of Shaw’s
novels and characterization of his novel Augustus
Does His Bit.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis: 2
work with the active vocabulary of the text in
question.

3. Analysis of the grammatical peculiarities of the
excerpt under study.

4. Analysis of the given extract in terms of its poetic
structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the >
text;

c¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract under
study and the author’s method of their drawing.

5-6. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse  the
microcomponents of the poetic structure of the
given text: 2
a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete representation);
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b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

7. Test paper on Augustus Does His Bit 2 0 2
8. Module test paper 2 0 2
Bcero 3a conepxaTenbHblif MoyIb 4 14 8 22
NTOTI'O 3A CEMECTP 6 — 32 — 16 48
NTOI'O 3A KYPC — 66 — 40 106

Acnekr «IIpakTnka

6.7. ®opma o0yueHHs — O4Hasi, KypC

YCTHOH ¥ NUCBMEHHOH peuym»

— 3, cemecTp — 5

HanmenoBanus PpasaciyioB U TCM

KonnuectBo yacos

Jlexni. | Jla6op. | Ipaxr. | CPC+K | Beero

CoaepxaTeabHblid M

onyinb 1. On the move

Tema 1. Travelling 4 4 8
Tema 2. Air travel 4 2 6
Tema 3. Travelling by train 4 2 6
Tema 4. Sea voyage 4 2 6
Tema 5. Car driving. Cycling. Hitchhiking 4 2 6
Bcero o coaepkarebHOMy MOAYIIO 1 20 12 32
CopepxarenbHblid MOAYNb 2. Leisure and Sports
Tema 6. Summer and winter sports 4 4 8
Tema 7. Sports and games popular in English- 4 8
speaking countries
Tema 8. Drugs in Sport. 4 4 8
Bcero no comepkarenbHOMY MOTYJTIO 2 12 12 24
ConepxarenbHbid Moaynb 3 Cinema.
Tema 9. Cinema and TV. Their impact on people 4 4 8
Tema 10. My favourite actor. (Film director) 6 4 10
Tema 11. Film review 4 4 8
Bcero no conepkatenbHOMY MOIYJIIO 3 14 12 26
ConepxarenbHblii MOayib 4. English in the World
Tema 12. The peculiarities of English as an 4 4 8
International language
Tema 13. Language rights 4 4 8
Tema 14. The future of English 4 4 8
Bcero no comepxarenbHOMY MOy 4 12 12 24
CopepkarenbHblil MOAYNb 5. Information technologies and modern means of communication
Tema 15. Telecommunications 6 6 12
Tema 16. The role of the Internet in personal and 4 6 10
professional development
Bcero no comepxarenbHOMY MOIYJIIO 5 10 12 22
NTOT'O 3A CEMECTP 5 — 68 — 60 128
6.8. ®opma o0yuyeHus — o4Hasi, Kypc — 3, cemectp — 6

HaumenoBanus pPasaciioB U TCM

KonnuectBo yacos

Jlexn. | Jla6op. | Ilpaxr. | CPC+K | Beero

ConepxaTenbHbld MOJ

b 6. Mass media

Tema 17. Print media. Newspaper as a source of

information

4
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Tema 18. Role of Television and Radio as mass

; 4 2 6
media
Tema 19. A Global Assessment of Internet and 4 D) 6
Digital Media
Bcero no comepxarenbHOMY MOIYITIO 6 12 6 18

CopepxarenbHblid Moaynb 7. Character and personality
Tema 20. Character and appearance: overcoming 4 ) 6
stereotypes. Physiognomy
Tema 21. Appearances are deceptive 4 2 6
Tema 22. National character: what does it mean to 4 D) 6
be British, English, American?
Bcero no comepxarenbHOMY MO0 7 12 6 18
Conepxarenbhbiii Moaynb 8. Choosing a career
Tema 23. Career counselling and training 4 2 6
Tema 24. Work and employment 4 2 6
Tema 25. A job interview 4 2 6
Bcero mo comepxarenbHOMY MOIYJTIO 8 12 6 18
ConepxartenbHbiid MORyIb 9. A Question of Health
Tema 26. Health service in Great Britain and the 4 2 6
USA
Tema 27. Doctors and health care 4 2 6
Tema 28. Diseases and treatment 4 1 5
Tema 29. Keeping fit 4 1 5
Bcero 1o coaepikaTebHOMY MOIYJIIIO 9 16 6 22
Conepxarenpnbiii Moaynb 10. You never stop learning

Tema 30. Education system in Britain 4 2 6
Tema 31. Types of Schools 4 2 6
Tema 32. Exams and Scholarships 4 2 6
Bcero o conepskarensHomy Moayaro 10 12 6 18
HNTOI'O 3A CEMECTP 6 - 64 30 94
HNTOI'O 3A KYPC - 132 90 222

AcnekT «S3bIk Meauay»

6.9. ®opma obydeHwus — ouHasi, Kypc — 3, ceMecTp — 5

KonnuectBo yacos

HanmenoBanus Ppas3saciyioB U TCM

Jlekn. | Jla6op. | Hpakr. | CPC+K | Beero

ConepxartenbHblii Moayab 1. On the move

Tema 1. Travelling 3 2 5
Tema 2. Air travel 2 1 3
Tema 3. Travelling by train 2 1 3
Tema 4. Sea voyage 2 1 3
Tema 5. Car driving. Cycling. Hitchhiking 2 1 3
Bcero mo conepxkatensHOMY MOJTYITIO 1 11 6 17
CopepxarenbHblid MOAYNb 2. Leisure and Sports

Tema 6. Summer and winter sports 2 2 4
Tema 7. Sports and games popular in English- D) 1 3
speaking countries

Tema 8. Drugs in Sport. 2 2 4
Bcero no copepxaTenbHOMY MOIYIIIO 2 6 5 11

CopepxarenbHblii Moaynb 3 Cinema.

Tema 9. Cinema and TV. Their impact on people ‘ 2 ‘ 2 4
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Tema 10. My favourite actor.(Film director) 3 1 4
Tema 11. Film review 2 2 4
Bcero no copepxaTenbHOMY MOIYIIO 3 7 5 12
CopnepxarenbHblid Moaynb 4. English in the World
Tema 12. The peculiarities of English as an D) 2 4
International language
Tema 13. Language rights 2 1 3
Tema 14. The future of English 2 2 4
Bcero no copepxatenbHoMy Moynio 4 6 5 11
CopnepxatenbHblid MOAYNb 5. Information technologies and modern means of communication
Tema 15. Telecommunications 2 1 3
Tema 16. The role of the Internet in personal and
professional development 2 2 4
Bcero no copepxaTtenbHOMY MOIYIIIO 5 4 3 7
NTOTI'O 3A CEMECTP 5 - 34 24 58

6.10. ®opma obydeHus — ogHasi, Kypc — 3, cemectp — 6

KonnuectBo yacos

HaumenoBanus pPasaciioB U TCM

Jlexn. | Jla6op. | Ilpaxr. | CPC+K | Beero

ConepxaTenbHbld MOJ

b 6. Mass media

Tema 17. Print media. Newspaper as a source of

. ) 2 1 3
information
Tema 18. Role of Television and Radio as mass D) 1 3
media
Tema 19. A Global Assessment of Internet and D) 1 3
Digital Media
Bcero mo conepkaTenbHOMY MOJTYITIO 6 6 3 9
Conepxarenbnbiii Moaynb 7. Character and personality
Tema 20. Character and appearance: overcoming D) 1 3
stereotypes. Physiognomy
Tema 21. Appearances are deceptive 2 1 3
Tema 22. National character: what does it mean to D) 1 3
be British, English, American?
Bcero no copepxaTtenbHOMY MO0 7 6 3 9
ConepxarenbHbiid Moayib 8. Choosing a career
Tema 23. Career counselling and training 2 1 3
Tema 24. Work and employment 2 1 3
Tema 25. A job interview 2 1 3
Bcero mo conepkateibHOMY MOJTYITIO 8 6 3 9
ConepskarenbHbiii Moaynb 9. A Question of Health
Tema 26. Health service in Great Britain and the 2 1 3
USA
Tema 27. Doctors and health care 2 1 3
Tema 28. Diseases and treatment 2 1 3
Tema 29. Keeping fit 2 1 3
Bcero no copepxaTtenbsHOMY MO0 9 8 4 12
CopnepxkarenbHblid Moaynb 10. You never stop learning
Tema 30. Education system in Britain 2 1 3
Tema 31. Types of Schools 2 1 3
Tema 32. Exams and Scholarships 2 1 3
Bcero no conepxxarensHomy Moayito 10 6 3 9
NTOTI'O 3A CEMECTP 6 - 32 16 48




| UTOI'O 3A KYPC | - | 66 | - | 40 | 106 |

7.

OLEHOYHBIE MATEPUAJIBI (CPEACTBA) UL TEKYIIEI'O KOHTPOJIA
YCIIEBAEMOCTH, IPOMEXYTOYHOU ATTECTALIUN

7.1.  KOHTpOJIBbHBIE BOIIPOCHI

Year III, Term V
LIST OF QUESTIONS
ON SYNTAX AND THE USE OF ARTICLES FOR MODULE GRAMMAR TEST
1. Note the difference between the use of the definite and indefinite articles before:
a) “most”
b) the superlative degree of adjectives.
2. Point out the main factors that influence the use of articles before uncountable concrete

nouns (names of materials).

3. Enumerate nouns which are never used with the indefinite articles.
4. Dwell on the use of articles before uncountable abstract nouns in attributive

prepositional phrases.

5. Dwell on the use of articles before uncountable nouns in adverbial prepositional

phrases of manner.

6. Name some prepositional phrases — set-phrases — in the function of a predicative.

7. What articles are used before the nouns “man”, “woman” in generic sense?
8. What peculiarities in the use of articles before names of persons can you point out?

9. What peculiarities in the use of articles before geographic names can you point out?

2 e

10. Describe the use of articles in set-phrases like “to go to school, college...”, “to be in

prison, in hospital” and the like.

11. What ways of expressing parts of the sentence do you know?

12. State the kinds of divisible phrases.

13. What levels of syntactical analysis within the sentence are distinguished in English?
14. Dwell on the main peculiarities of the IC model of analysis.

15. Classify the subject from the point of view of grammar and structure

16. Classify the predicate from the point of view of structure.

17. What groups do link verbs fall into according to their semantic characteristics?

18. Explain agreement of the predicate with the subject in numerical expressions.

Year III, Term VI
LIST OF QUESTIONS
ON SYNTAX FOR MODULE GRAMMAR TEST
1. The object. Ways of expressing the object. Types of object.
2. The attribute. Ways of expressing attributes. The position of attributes.
3. The apposition. Types of connection between an apposition and its headword.
4. The adverbial modifier. Obligatory and non-obligatory adverbial modifiers. Ways of

expressing adverbial modifiers.

5. Semantic classes of adverbial modifiers.
6. Functions of word order. Direct and inverted word order.
7. The predicative complexes. Subjective, objective, absolute, for-to and gerundial

constructions.

8. The composite sentence. The compound sentence.
9. The complex sentence. Formal indicators of subordination (connectors).
10. The complex sentence with an adverbial clauses.



25

11. The complex sentence with nominal and attributive clauses.
12. Parenthetical clauses (parentheses).

LIST OF TOPICS FOR SPEAKING TEST

Comparing different ways of travelling.

Checking-in for the flight and going through the customs.
Discussing the route of a train journey.

Booking a cruise holiday and choosing a cabin.

Discussing some driving violations with a road inspector.

Giving some advice on comfortable air travelling.

Exchanging ideas of your favourite kind of sport.

The National Health Service in Great Britain and your own country.
. A visit to a doctor.

10. Steps in choosing a career.

11. Comparing the system of secondary education in Britain and your own country.
12. Traditional and non-traditional ways of treatment.

13. Giving advice on how to succeed in a job interview.

14. Higher education in Britain and your own country.

15. Giving advice on how to keep fit.

A e A

7.2.  Tembl UHAMBUYAJIbHBIX 3aJaHUN

[To pa3HbIM acnektam JUCHUIUIMHBL «IIepBbII MHOCTpPaHHBIN S3BIK» HHAUBUYaJIbHAS
pabora oOydaromuxcsi 3aKIO4YaeTcss B MOATOTOBKE JOKJIAIOB, IPOEKTOB U HANMHCAHHUH
COYMHEHHWI Ha MpesIoKeHHbIe TeMbl. llenb maHHOW pabOThl — OCMBICIIEHHWE U YTIITyOJIeHue
3HAHUW 10 JAHHOW JHMCUMUIUIMHE, Pa3BUTHE HABBIKOB CaMOCTOSTENBLHON paboThl 1Mo cOOpy,
CUCTEeMaTU3alMyd Marepuaia, MpoBEeACHUI0 aHanu3a. [[oAroToBka MHAMBUIYAJIBbHOIO 3aJaHUS
Croco0CTBYET (POPMUPOBAHUIO Y OOYUAIOIINXCS AHATUTHIECKOTO, TBOPUYECKOTO MBIIIUICHUS.

[IpumepHbIE TEMBI MHAWBUAYAJIBHBIX 3aJaHUN

Acnekt «/JOMAIIHEE UTEHUE»

Write a composition on one of the following topics:

1. What is friendship for me or how I choose my friends.

2. Nowadays people know the price of everything and the value of nothing.

3. There is always something ridiculous about the emotions of people whom one has
ceased to love.

4. My attitude towards idolatry.

5. Was Dorian Grey mad (a mental case) or was this just the state of his corrupted soul?

6. Pleasure is the only thing worth having a theory about.

7. Simple pleasures are the last refuge of the complex.

8. Love is a more wonderful thing than Art.

9. Women create Love in men' natures.

10. The aim of life is self-development.

Acnext «KAHAJIMTUYECKOE UTEHUE»
Analyse the given extract from the novel “The Moon and Sixpence” by S. Maugham,
following these steps:
» define the genre and the style of the text;
+ comment on the compositional peculiarities of the text;
» discuss and formulate the theme and the idea of the extract;
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* comment on the main images of the extract under study and the author’s method of
their drawing.

* dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

+ comment on the use of the tropes and figures of speech the author resorts to in the
portrayal of the main personages and in the unfolding of the main idea of the extract.

Acnekt «A3bIK MEJIA»
1. Choose three countries from the suggested list and be ready to speak about them and
their capitals. Prepare the presentation on them marking out the following points:
- Location
- Political system
- Languages spoken, etc.

2. Have a closer look on the international organisations suggested in the list. Make sure
you are able to present the main facts on them:

- Official name and abbreviation

- Its headquarter and year of foundation

- Logo and motto

- History

- Main goals, etc.

Acnexkt «F[PAMMATUKA
Deliver the report on one of the suggested topics:
1. The apposition. Types of connection between an apposition and its headword.
2. Semantic classes of adverbial modifiers.
3. Functions of word order. Direct and inverted word order.
4. The predicative complexes. Subjective, objective, absolute, for-to and gerundial
constructions.
5. Parenthetical clauses (parentheses).

Acnekt «[IPAKTUKA YCTHOU U IIMCEMEHHOM PEUN»

Write one of the suggested types of writings.

1. Prepare and present a mini-lecture about different means of travelling throughout
the world.
2. Write a letter of complaint: You recently took a two-week cruise on the

Mediterranean having bought a tour from the Rainbow Travel Agency. You feel that the trip did
not live up to the claims of the original advertisement and you have decided to write to the
Director to complain

3. Write an article for a travel magazine. Describe a rail holiday in some part of
your country.
4. Write a report: In the area, where you live parking is a big problem because of

lack of parking facilities. You’ve been asked to write a report (200 words) on the problem to the
city council

5. Write a report: You witnessed a car accident and were asked to write a report (200
words) for the police.
6. Write a report: It was decided to reorganize PT lessons at your university. The

expert has asked for ideas from students about what should be done to make PT lessons more
efficient.
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7. Prepare and present a mini-lecture about favourite sports and games in English-
speaking countries.

8. Write a critical review of one of the most popular films nowadays.

9. Write an essay on the topic: ‘Appearances are deceptive’

10.  Make a presentation about one of the prominent actor / actress/ sportsmen, etc.

11.  Prepare and present a mini-lecture about a burning issue in ELT on the basis of
the current TV and radio news as well as articles in the printed media.

12.  Prepare and present a critical review of one of the aspects of the subject based on

the way this aspect is represented in the English-speaking media (video news reports and
newspaper articles).

KPUTEPUU OLIEHUBAHW S UHINBUY AJIbHON
PABOTBI OBYUHAIOIIEI'OCSs
3amuTa MHAMBUIYAIBHOTO 33JaHUS MPOUCXOIUT B XOJE M3yUEHHUS COOTBETCTBYIOIICH
TeMbl B (popme coOecemoBaHus ¢ MpernoaBareieM, JIM00 BBICTYIUICHUS BO BpeMs 3aHATHS (Ha
YCMOTpPEHHE  MpemnojaBarenis). B KOHIE  BBIOJIHEHHOE  3aJaHWe  ClIaeTcs B
MEYaTHOM/DJIEKTPOHHOM/TTMCAbMEHHOM BHJI€, B 3aBHCUMOCTH OT Tuma paboTel. JlaHHBIA BHI
paboThI OIICHUBACTCS MAKCHMAIILHO B 5 0aJUIOB.

7.3.  OOpa3zers 3a1aHUs] MOYJIBHOTO KOHTPOJIS
dI'bOY BO «loul'V»

Obpa3zoBaresnbHas IporpaMma bakanaBpuat
Hanpasnenne noarotoBku 45.03.01 ®unonorus,
npodus «3apyOexxHast GUIOTOTHS
(aHrIMICKUI SI3BIK U IUTEPATYPA,
HEeMELKHI/(PpaHIly3CKUIl/MCTTaHCKUH SI3BIK)»

dopma o0yueHus Ounas
CemecTtp 5
VYueOHast UCIUIUIMHA I1epBblil ”HOCTPAHHBIN A3BIK

English Philology Department
Year 3
Module 1
Integrated test

I. Home Reading

1. Provide the English equivalents to the following expressions and word
combinations:

[TonOupath TOYHBIH JKECT, K CJIOBY, OECLUEPEMOHHO O0OpamaTbcs € YeM-J., OBITh
NPEB3AThIM, OCINblii CTUX, IJ1a3 HE COMKHYTb, PaHHThb YbH-J. UyBCTBa, O€XaThb C TOHYIIETO
KOpalJisi, 3aKpbIBaTh I71a3a Ha YTO-TO.

2. Translate the following sentences into English:

1. Lxynus B3MIsiHyJa Ha Mapkepu, €€ KOPOTKO IOACTPH)KEHHBIE M OCBETJICHHBIE
BOJIOCHI U SIPKO HaKpallleHHbIe I'yObl M MojayMala, YTO OHA, HaBEpPHOE, HUKOTAa He Moydajiach
XopoI1uo Ha ¢pororpadusx.

2. Jluzaiin 1oma npeAcTaBisil co00i yMEpeHHOe coueTaHHe CTAPUHHBIX U COBPEMEHHBIX
BELICH.

3. Korga B menp mpembepbl Maiikn nogapun JKynuu orpomMHbIil OyKeT IIBETOB, OHA
OblIa HACTOJIBKO PacTpOraHa, UTo He MOTJIa yAePKaThCs OT CIIe3.

4. Ona mnoHsIa, 4to Oonble He OyJIeT 3aKphIBAaTh IJ1a3a HA BCE T€ CIUICTHHU, KOTOPHIE
pacIyCKaiu O HEW.
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5. Maiixu ObLT YIUBIIEH TEM, YTO MOJIOJIAsi aKTPHCa CHIIBHO Iyrajach, KOTrJia OH TOBOPHI
e, 4To JeaTh Ha CIICHE.

I1. Speaking and Writing Practice
2.1 Translate from Russian into English:
noe3a JaJbHETO CICAOBAaHMA, OecronuIMHHAs 30Ha, COBCPHINTH MOPCKOC MYTCIICCTBHUC,
MOrpy3uThbCsd Mod BOAY, AHHYJIIMPOBATH 3aKa3, KaMCpa XpPaHCHUSA, B3JICTHAA I10JI0CA, BAaroH-
pecTopas, nejanb TOpMO3a, I0JIOCOBATh HA JI0pOre (€xaTb aBTOCTOIIOM), BOAMTEILCKUE IIpaBa,
HyJIeBasi BUAUMOCTb, Py4Hasl KJIadb, IPOUTH TAMOXKHIO, 3aJ1 MPUOBITHS, HaTyTh CHAcaTeIbHbIN
KUIIET.

2.2 Match the word in A to the word in B

A B
to clear your Print at the Station e-tickets
to catch the train staff
to validate pets
to retrieve seats
to ensure your train
to tip for a discount
to transport a compartment
to assign your rail pass
to be eligible your seat on the train(s).
to share a security check

2.3 Fill in the chart with as much topical vocabulary as you can:

People working on

and with airplanes Train and its parts Car and its parts

Part III. Grammar

3.1. Choose the correct answer:

1) The house and the garage ... destroyed by the fire.
a. was

b. were

2) Either the manager or his assistants ... always in the office.
a.is

b. are

3) There ... a table and four chairs in each room.
a.is

b. are

4) Mathematics ... his favourite subject.

a.is

b. are

5) Every student ... informed of it.

a. was

b. were
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3.2. Translate the sentences into English:

1. 51 ToNIBKO YTO MpOYEN pacckas3, KOTOPbII MHE OYE€Hb IOHPABUIICS.

2. B mpouutom roay, xoraa s 6bu1 B KpbIMy, s TO3HAaKOMHJICS C OJHUM IHCATEJIEM.
[Tucarenb, KOTOpBIA OBLT BBICOKO OOPa30BAaHHBIM YEOBEKOM M MHOTO IYTEIIECTBOBAJ IO
Poccun, gacTo pacckasslBasl HaM O KM3HU JIIOJEH B Pa3IUYHBIX 4ACTIX HAIEH CTPAHBI.

3. Kakoii-To 4enoBeK */IeT Bac B BeCTHOIOTIE.

4. Kakoii kpenkuii yail Bol IbeTe!

5. Hama ¢yTt0OonpHas koMaHaa BYepa Urpajia B mapke.

Part IV. Analytical Reading

4.1. Continue the statements below:
1. The principles of poetic structure cohesion include:

2. The part of the plot which represents the highest point of the action
is

3. What 1S narration?

4. A technique of figurative language that endows non-human subjects with human
characteristics is ... .
5. State the underlined stylistic device used in the sentence: “His heart of stone surprised
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PART II
Oo0pa3sen craTbHu /151 NepeBOia

B AnrTaiickoM Kpae npouies MexAyHapoIHbIii (opyM 10 MeIHIMHCKOMY TYPHU3MY

OKcnepTbl  OOCYAMJIM TEPCHEKTHBHbBIE HAINpPABICHHUS PA3BUTUS MEAUIUHCKOTO U
03JI0pPOBHUTEIBHOTO TypH3Ma, a TaKKe BOIMPOCHl GpopmupoBanus Typnpoayktos: I Cubupckuit
MEXIYHApOAHbIM (OpyM MO MEIUIMHCKOMY M O3IOPOBHUTEIBHOMY TYpHU3MYy IIpOIIET B
Anraiickom kpae. @opym mpoBoamics ¢ 23 mo 26 ceHTsOps B bapHayne u ropojae-Kypoprte
benokypuxe.

HauanbHUK ynpaBieHHs TOCYJapCTBEHHBIX TYPHUCTUYECKHX MPOEKTOB M 0€30MacHOCTH
TypusMa Anekcanap CHpPYEHKO OTMETHJI OOJBIIYIO pojb ANTAlCKOro Kpas B HOJJEPKKE H
npoABrkeHUH TypusMa. [lo nanusiM PocTypusma, Ha ceroiHs JieueHUE U 0310POBIIEHUE LIEIIBIO
ctaBat 10% ot obuiero Typrioroka. «HecMoTpst Ha HEOOMBIYIO 10JIF0 MEAULIMHCKOTO TypU3Ma B
o0IIeM MOTOKE TYPHCTOB, 3TO HAIpaBICHHE MMEET pPAJ NPEHMYIIECTB: HU3Kas CE30HHOCTb,
BBICOKasi MPUObUIb M OPUEHTHPOBAHHOCTh HA DPA3JIUYHBIE BO3PACTHBIC TPYHIbBD, — CKa3al
CupueHKo.

B xome d¢opyMa oKcmepTbl OTMETWIM YHUKaIbHYIO CHUTyallMI0O B  CTpaHe,
CIOCOOCTBYIOUIYIO YBEIMYEHHUIO TYPIIOTOKAa B pPeruoH. «Jloimap pacreT, HO JIIOJM BCE PaBHO
OTIBIXAIOT, CTAPAIOTCA COXPAHUTH CBOM OTIYCK M TPATAT OOJbILIE JACHEr BHYTPU CTPaHbL), —
ckazan aHanutuk Cepreit XutpoB. Ilo ero mHeHuio, B TedeHue 2-3 jerT cuTyanus Oyaer
COJICHICTBOBAaTh BHYTPEHHEMY TYPHU3MY.

Ha ¢opyme sxcniepThl Takke 0OCYIHIN TEMY MEIUIIMHCKUX KJIACTepoB. ANTaicKuil Kpan
CTaJl OHUM U3 NepBbIX pernoHoB Poccuu, rae B MeauiinHe ObIII MPUMEHEH KIACTEPHBINA MOIXOI.
boun  0ObeMHEHBI HECKOJNBKO JCHCTBYIOIIUX  YUPEKICHHHA, OMOJHEHHbIE HOBBIMH
CTPOSIILIUMHUCS ITPOEKTAMHU.

Bonbiioe BHHMaHHE OBUIO yJIIENEHO HEOOXOIUMOCTH (HOPMHUPOBAHMSA TYPIPOIYKTa,
BKJIIOUEHHUE TYPOIIEPATOPOB B MPOLIECC PA3BUTH MEIUIIMHCKOrO Typu3Ma. OTMETUM, UYTO BCETO
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B NpoBeleHHH (GopyMa ObLJIO 3aJ€HCTBOBAHO MATh PA3HBIX IUIOLIANOK AJTalCKOro kpas. B
nporpaMMme OBITH MacTep-KJIacChl, CEKIHMM, Kpyrible cTonbl ¥ Yemmnumonat Cubupckoro
denepanbHOr0 OKpyra mo Mmaccaxy. B pabore (opyma mpuHHMAIM y4acTHE SKCIEPTH U3
Mocksbl, HoBocubupcka, bapnayna, Benrpuu, JlatBun n Benukobpuranuu.

O0pasen 3agaHus A1 ayAMPOBaHUS

1. Listen to 3 dialogues at the check-in counter and describe the problems
ticket agents have to handle in each of them. Say in which situation the ticket agent is
most efficient.

2. Listen to four people speaking about different ways of getting around. As
you listen, match each speaker to options a-d.

a) bus b) bicycle ¢) train d) hiking

OO0pa3zen 3aganus 1Mo acnekTy «S3bIk Meana)»
1. Provide the English equivalents to the following Russian word-combinations

OBITH OIMYCTOLICHHBIM

HpaBsILIas MOJUTUYECKAs MapTHsI
NPEICTaBIATh YyTPO3y

PE3KHil pOCT LIEH

MEXYHApOJAHOE COOOIIECTBO

Ha MOJISIX CaMMHTa

3200J1a4HBIC IICHBI

HOJIBEPTraThCsl BCEOOIEMY OCYKICHHIO
coOuparh JEHEKHBIE CPEACTBA

e A Al

10. OBITH BAXKHBIM, IICHTPAIBHBIM (BOIIPOCOM)

11.  3arsaHyBHIMICS KOHQIHUKT

12, MHOTrOYMCIIEHHBIE )KEPTBBI

13.  ObITh HaUaTHIM (MHUIIUHPOBAHHBIM)

14.  momyuyuth HauOOJIBIIIEE YHUCIIO MECT Ha BEIOOpax
15.  coKMKEeHHBIN IPUPOJHBIH ra3

16.  1IBYCTOpOHHME IIEPETOBOPHI

2. Read and render the article below.

Tablecross to promote gastronomy tourism and strengthen creation of original food

experiences in Japan

Tablecross Co Ltd, which provides byFood.com, a leading food tourism platform for
inbound travelers to Japan, has announced that it has secured $2.24 million in Series A funding
to expand recruitment, marketing, and system integration development.

The investment was led by Shoku no Mirai No.l Investment Limited Partnership as the
lead investor; with JTB Corporation, Veltra Corporation and PR Times Inc as underwriters. With
this investment, Tablecross has received a cumulative procurement amount of approximately
$4.1 million.

The Japanese government has set a goal of increasing the number of inbound tourists to
60 million by 2030, and with the support of its Series A investors, Tablecross has renewed its
own goal to create and refine its high value-added products: original food experiences that attract
travelers from around the world.

“By leveraging the strengths of both companies, such as through sales of "byFood.com"
food experience tours using the JTB network, we hope to help realize a spiritually rich and
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sustainable society by providing visitors from various countries with a deep taste of Japanese
food and the diverse cultures unique to each region,” said Goro Kido, president of Global
Business Unit Headquarters at JTB Co Ltd.

Tablecross’s efforts to revitalize inbound tourism in Japan have been recognized by the
2022 UNWTO Global Gastronomy Tourism Startup Competition, where the company won the
top award; and the 2022 World Luxury Travel Awards, where it was selected as the best OTA
(Online Travel Agency) in Japan.

YTBepx/IeHO Ha 3acelaHuM Kadeapbl aHMIMHCKON (uonorun, mpotokoa Ne  oT «_ »
20 1.

3aBenyromuii kageapoit becconosa O.JI.

[IpenonaBarens

KPUTEPUU OLHEHUBAHUA MOAYJbHOI'O KOHTPOJIA

Bun 3aganus KoanuecTBoO
0a/1;10B
Integrated test in speaking and writing practice, home reading, grammar 5
and analytical reading
Translation 5
Listening 5
English of printed and online media 5
Bcero 20
7.4.  OOpa3zerl coepkaHus IK3aMEHAIIMOHHOTO OHIIeTa
JIOHEeUKU roCyJapCTBEHHBIM YHUBEPCUTET
@aKynbTeT MHOCTPAHHBIX SI3BIKOB
Kadenpa anrnuiickoii punonorun
[Tporpamma BeIciiero 0Opa3oBaHuUs [Tporpamma GakanaBpuata
Hanpasnenne noarotoBku 45.03.01 ®unonorus,
npopuIb «3apybexHas bunonorus
(aHruiickuit SI3BIK U aureparypa,
HEMELKHI/ (PppaHIly3cCKUNA/MCTTAHCKUN S3BIK )»
CemecTtp 5
VYyeOHast UCIUIUIMHA IlepBbIil ”THOCTPAHHBIN SA3BIK
dopma 00yueHus Ounas
BUJIET Ne _1_

Do writing on the given communicative situation.

Translate the publicistic text from Russian into English.

3. Read and translate the belles-lettres text. Summarise its factual information. Formulate
the conceptual information as you see it. Carry out linguo-stylistic analysis of the text
following the principles of poetic structure cohesion.

4. Translate three sentences making use of the appropriate articles and explaining their
functions.

5. Define the type of two sentences from the point of view of their communicative value
and structure. State the type of the subject and the predicate in them.

6. Listen to an audio item and do the tasks.

N —
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7. Make up a dialogue with your partner on the topic suggested.

YTBepxIeHO Ha 3aceaHuy Kadeaphl aHTIIHICKON (PUI0IOTHH
ITporokon Ne  oT* 7 20 roma
OO0pa3ubl Tem AJ1s1 MUCbMA
Write an essay (180-200 words) on one of the following topics:
What’s the greatest benefit of travelling to other countries?
Travelling by train: the implications of railway travel for leisure purposes.
3. Learning English is one of the most crucial ways to help people understand each other
during travelling.

N —

Oo0pa3sen cTaTbu 1J1M IEPeBOAA

Cnpoc Ha BUpTYaabHble myTemecTBUs B Sinonnu Beipoc Ha 50%

Snonckas kommnanus First Airlines 3annmaercs mytemecTBusiMU ¢ moMoInbsio VR (virtual
reality). C Hauana roga cupoc Ha HUX BbIpoc Ha 50%.

KapanTun XoTh M orpaHuumi Becb MHUpP B CBOOOJE NEPEIBUKEHHS, HO HE JHUIIUI €ro
KEJIaHUs ATO AeNaTh. SINOHIIBI yXKe /1Ba roJja UMEIOT BO3MOXHOCTb ITyTELIECTBOBATH 110 MUPY, HE
IOKUJAsl CTpaHy, a C HayajJoM KapaHTHHA CIPOC Ha Takue IyTeuiecTBus Bbpoc Ha 50%,
coobmaer Reuters.

Kommnanus First Airlines npeanaraer ocyuiecTBUTh BUpTyaidbHble Typbl B [lapik, Hbro-
IZopK, Pum, ®nopennuro, XenbcuHku, Ha ['aBaiin.

"V Hac ecTh KIMEHTHI, KOTOpbIE OOBIYHO €34T Ha ['aBaiim KaKIblii TOA, U OHU MOTYT
UCTBITaTh YTO-TO U3 ITOTO 37eCh", - cKa3asl IPe3UIeHT KOMITaHUU XUpoaku A63.

Panee oH roBopui, YTO KOMIAHUS HAJEETCS, YTO ATOT OIMBIT OyJeT MOJEe3eH MOKHIBIM
WA MEHEe CIIOCOOHBIM TOCTSM, JJIS1 KOTOPBIX JATbHUE MEKIYHAPOIHBIE TIePEsIeThl MPAKTUYECKH
HEBO3MO>KHBI.

BBITISAUT 3TO MACHTUYHO OOBIYHOM MOE3JKE: MACCAXKUP MPOXOJUT PErUCTPALUIO B
a’poInopTe, MoJIy4aeT JOKYMEHThl U CaJUTCsl B UMUTHPOBAHHBIN CaJIOH CaMOJeTa MEPBOro WIN
ousHec-Kknacca. Jlanee eMy npoBOAAT HHCTPYKTAX, OH MOJIYYaeT MEPBOKIACCHOE 0OCTYKUBaHNUE
OT TMEepCOoHaja, a 3a OKHOM OH BHIHUT MpolulbiBaiomue obnaka. [lamee emy mnpoBoasr
JIBYXYaCOBYIO 3KCKYPCHIO BHIOPAHHBIM T'OPOJIOM.

BaxxHo, 4TO KOMIaHMS IPENOCTABISAET BO3MOXHOCTh 'IIyTELIECTBOBATH BO BPEMEHH',
mocemias ropoja pasHbIX d3m0X. Bo Bpems 'myremecTBus', KIWEHTaM Ipeajaraercs
YeThIpeXpa3oBoOe MUTAHUE U3 OO "MECTHON" KyXHH.

Kpynneiimas aBuakommnanust crpanbl, ANA Holdings, cooOmmna, 4to B HIOHE
KOJINYECTBO pEiCcOB B 3apyOeXHbIE CTpaHbl Ha ee camolerax ymnaino Ha 96%. MexmyHapoaHas
accouuanusi BO3AYIIHOIO TPAHCIOpPTa B IPOLUIOM MECSLE CIPOTHO3UPOBaja, 4YTO OTPACIb
CMOET BOCCTAHOBUTHCS TOJBKO K 2024 roxy.

Oﬁpa:seu XYAO0KECTBCHHOI0 TEKCTA AJIfl IMHIBOCTUJIMCTHYECCKOI'0 aHaJ/Iu3a

The Adventures of Tom Sawyer by Mark Twain

While Tom was eating his supper, and stealing sugar as opportunity offered, Aunt Polly asked
him questions that were full of guile, and very deep—for she wanted to trap him into damaging
revealments. Like many other simple-hearted souls, it was her pet vanity to believe she was
endowed with a talent for dark and mysterious diplomacy, and she loved to contemplate her most
transparent devices as marvels of low cunning. Said she:

“Tom, it was middling warm in school, warn’t it?”

“Yes’'m.”

“Powerful warm, warn’t it?”

“Yes’'m.”


https://www.reuters.com/article/us-health-coronavirus-japan-vr-travel/virtually-identical-grounded-japanese-try-foreign-holidays-with-a-difference-idUSKCN258179
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“Didn’t you want to go in a-swimming, Tom?”

A bit of a scare shot through Tom—a touch of uncomfortable suspicion. He searched Aunt
Polly’s face, but it told him nothing. So he said:

“No’m—well, not very much.”

The old lady reached out her hand and felt Tom’s shirt, and said:

“But you ain’t too warm now, though.” And it flattered her to reflect that she had discovered
that the shirt was dry without anybody knowing that that was what she had in her mind. But in
spite of her, Tom knew where the wind lay, now. So he forestalled what might be the next move:

“Some of us pumped on our heads—mine’s damp yet. See?”’

Aunt Polly was vexed to think she had overlooked that bit of circumstantial evidence, and
missed a trick. Then she had a new inspiration:

“Tom, you didn’t have to undo your shirt collar where I sewed it, to pump on your head, did
you? Unbutton your jacket!”

The trouble vanished out of Tom’s face. He opened his jacket. His shirt collar was securely
sewed.

“Bother! Well, go ’long with you. I’d made sure you’d played hookey and been a-swimming.
But I forgive ye, Tom. I reckon you’re a kind of a singed cat, as the saying is—better’n you
look. This time.”

She was half sorry her sagacity had miscarried, and half glad that Tom had stumbled into
obedient conduct for once.

But Sidney said:

“Well, now, if I didn’t think you sewed his collar with white thread, but it’s black.”

“Why, I did sew it with white! Tom!”

But Tom did not wait for the rest. As he went out at the door he said:

“Siddy, I’ll lick you for that.”

In a safe place Tom examined two large needles which were thrust into the lapels of his jacket,
and had thread bound about them—one needle carried white thread and the other black. He said:

“She’d never noticed if it hadn’t been for Sid. Confound it! sometimes she sews it with white,
and sometimes she sews it with black. I wish to gee-miny she’d stick to one or t’other—I can’t
keep the run of ’em. But I bet you I’ll lam Sid for that. I’ll learn him!”

OOpa3ubl NpeAIoKeHNH 1JIsl aHAIN3a TPAMMATHYeCKHUX SIBJICHHI
ApTHKJIB:
- bbna no3aHsist oceHb, KOT/1a OHU BEPHYJIUCH B JIOHIOH M3 CBOETO 3aropoIHOIO JI0Ma.
- DKCKypCaHTBI IPHE3KAIOT CIO/Ia IHEM U HOYBIO, CyIIeH U MOPEM.
- 5l mo ommOKe oTnpaBuia MO MOYTE HE TE KHUTH.
Cunrakcuc:
- Who told you that?
- The flight is reported to be delayed.
- There was heavy traffic in the neighborhood, so I used the GPS to find a quicker route,
and was able to get there on time.

O0pasen 3agaHus A1 ayMPOBaHNUS
1. Listen to the tape and complete the conversation:
Clerk: Good afternoon. Where are you ... today?
Passenger: I’'m flying to Stockholm.
C: May I see your ..., please?
P: Yes. Here you are...Do you need to see my ...?
C: No, I don’t. Unfortunately, your ... has been ... . It’s now ... to ... at 6pm.
P: Oh, well. That’s not too bad.
C: ’m sorry for the inconvenience.
P: That’s OK.
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C: Are you ... any bags today?

P: Yes, I have one bag to check and one to ... .

C: Have you left your bags ... at any time?

P: No, I’ve always had my bags with me.

C: OK. That’s good. ...Right now, you have a... . Would you prefera ... oran ...?

P: An ..., please.

C: OK. Here’s anew ... and your ...

P: Thanks.

C: Go through ... and your ... to Stockholm will depart from ... B25. The flight ... at 5.30.
P: ... B25... OK. Thank you.

2. You are going to listen to four short conversations in which people talk about
Listen and match two of these sentences with each conversation. Two sentences

aren’t true for any conversation.

1. The film had a happy ending.
A speaker apologises for something.
The film wasn’t in English.
A speaker is persuaded to do something.
One of the speakers cried during the film.
One speaker accuses another speaker of something.
The film was violent.
A speaker got into an argument with someone in the cinema.
The speakers agree the film was incredible.
10 One of the speakers is thinking of going to see a blockbuster.
3. Listen to the tape and answer the following questions:
1.  What does interactive television entail?
a) More people having Internet access
b) Superior television services
¢) Improved web browsing
d) A larger number of operators
2. Inseveral years’ time it is likely that
a) The Internet will be a mass medium
b) Interactive TV will be widely adopted
c) Conventional television will be phased out
d) Every home worldwide will be online
3. The growth of interactive TV may
a) Be slower in the UK than in the US
b) Lead to people buying more
c) Overtake the growth of the PC Internet
d) Not live up to expectations
4. What are the drawbacks to interactive TV?
a) Image quality is not as good as on a PC
b) There is a huge amount of advertising
¢) You can only download information
d) There are no news programmes
5. What does the future hold for interactive TV?
a) It is doomed to failure
b) It is too soon to say
c) It seems to promise confusion
d) It may be too young to attract customers
OO0pa3ubl TeM AJ151 AUAJIOTOB
Booking a cruise holiday and choosing a cabin.

00N U AW
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- Discussing some driving violations with a road inspector.

- Cinema: its role and impact on modern society.

- English as a language of international communication.

- Doping control and high performance in the sport of records.

KPUTEPNN OHEHNBAHIA SK3AMEHAILIMOHHOI'O 3AJJAHUA

Howmep 3ananus KommaectBo 6annoB

1 5
2 5
3 5
4 5
5 5
6 5
7 10

Bcero 40

B cnyuae BeneHus y4ueOHOro mpoliecca ¢ HCIOJB30BAaHHEM DJICKTPOHHOTO OOyYeHUS U
JTUCTAHIIMOHHBIX 00pa30BaTENbHBIX TEXHOJOTHHA, COJEpKaHue OuieTa MOMKET OTIHYAThCS OT
MIPUBEAECHHOTO.

8. PACITPEJEJIEHME BAJIJIOB, KOTOPBIE ITOJIVHAIOT OBYUYAIOUIMECA

OO0mas oreHka 3HaHUI 00ydalOUIMXCS MO TUCHMIUIMHE HpoBoauTcs mo 100-0ammpHON
IIKaJIe UCXO/IS U3 MaKCUMyMa, IIPUBEICHHOTO B TAOINIIE HUXKE.

Opranu3annoHHO-y4eOHass paboTa B ayJUTOPUU OLIGHUBACTCS HAa OCHOBE TaKHX
KPUTEPHEB KaK IMOCENIAeMOCTh 3aHATHH, CBOEBPEMEHHOE U KaueCTBEHHOE BBINOJIHEHHE
JOMAIIHUX 3a/laHui, aKTUBHOCTb BO BpeMsl MPOBEICHHS JIAOOPATOPHBIX 3aHATHH (ydyacTue B
00CYX/IEHUH TEKYILEro U MPOiIeHHOr0 MaTepHraa ! T.IL.).

CamocrosaTenbHas paboTa OICHMBAETCS HAa OCHOBE IPEIOCTABICHHBIX Ha IPOBEPKY
BBIMIOJIHEHHBIX JIOMAITHUX, HWHAWBUAYANbHBIX 3aJaHUi C YYETOM CBOEBPEMEHHOCTH UX
MPEOCTABICHUS U COOTBETCTBUS TPEOOBAHUSIM K UX BBITOJHEHUIO.

KonndecTBo 6amioB 3a KOHTPOJbHYIO pabOTy BBIYHCISETCS Kak cymMMa 0ajlloB 3a Bce
BXOoJsIue B e€ cocTaB 3afaHus. Kaxpoe 3agaHue OIEHMBAETCS UCXOMAS M3 MaKCUMAaJbHO
BO3MOKHOT'O KOJIMYEeCTBAa OaUIOB C YYETOM MPaBWJILHOCTU BBIOJHEHHS 3aaHUs, IMOJHOTHI
MIPUBOUMBIX 0OOCHOBAHUIA.

[To pe3ynpTatam paboThl B ceMecTpe oOyuaromuiicsi, HaOpaBmii He MeHee 60 GayioB,
UMEeT TpaBO MOJYYUTh OLEHKY. Te, KTO MpeTeHaAyeT Ha 0ojee BBICOKMHA Oayll, MPOXOIST
IPOMEXYTOUHYIO aTTecTalnuio. MakcuMaabHOE KOJMYECTBO OaljioB Ha MPOMEKYTOUYHOM
arrectanuu — 100. Ob1iee KOIM4YeCTBO OAJUIOB 32 CEMECTpP BBIUUCISAETCS KaK MakCHUMaJbHAs U3
MOJYYCHHBIX 3a CEMECTp M Ha NPOMEXKYTOUHOW aTTeCTAllMM M BBICTABISETCS COTJIACHO
MPUHATOMY TTOPSIKY.

8.1. Cewmectp 5

MaxkcumanbHoe

Howmepa pa3aenos Bunel padort
pa pasi ABLP KOJIMUECTBO 0aJJIOB

Bcee Opranu3annoHHO-yueOHas padoTa B ayIUTOPHH 20
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conepxarenbHble | CamocTosiTenbHas pabora 15
MOIyJIH B pamMKax | MuauBunyanbHas pabota 5
aCIIEKTOB
«I'pammaTukay,
«JlomaiHee
YTEHUEY,
«AHamuTHYeCcKOe
— MonynbHas KOHTpOJIbHAs paboTa 20
«lIpakTuka ycTHON
U MTUCbMEHHOM
peun», «S3bIk
MeIhay
NTOI'O 60
DK3aMeH 40
OOmuit uTOT 32 cemMecTp 100
8.2. Cewmectp 6
Howmepa pazaenos Bunsr pabot MakcumaisHoe
KOJIMYECTBO OAJIIOB
Bcee Opranu3annoHHO-yueOHas paboTa B ayIUTOPHH 20
cogepxarenbHble | CamocTosiTenbHas paboTta 15
MOJyJM B paMKaX | MuauBuayanbpHas padora 5
aCIIEKTOB
«I'pammaTukay,
«JlomaiHee
YTEHUEY,
«AHamuTHYeCcKoe
— MonynbHas KOHTpOJIbHAs paboTa 20
«lIpakTuka ycTHON
U MUCbMEHHOMN
peun», «S3bIk
MeIay
NTOI'O 60
DK3aMeH 40
OO0muit uTor 32 cemecTp 100
CooTBeTcTBHE 0AIOB OICHKE
OreHKa 1o naTHOaUTbHOM IIKAJIe
KomuuecTBo 6aimios -
s 100 ECTS Dxk3ameH, nuddepeHIupoBaHHBIH 3ager
3a4eT
90-100 A OTJIMIHO 3a4TEHO
80-89 B 3a4TEHO
75-79 C XOpOto 3a4TEHO
70-74 D 3a4TEHO
60-69 E YAOBIIETBOPUTEIHHO SaTTomO
35-59 FX HE 3a4TEHO
034 F HEYAOBJIETBOPUTEIHHO e 3a9TOHO
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Kpurepun onieHnBaHMs ypOBHS 3HAHUN CTYJIEHTOB
10 IMCUMILIMHE «IIepBbIi MHOCTPAHHBIN SA3BIK»

Onenka mo 100- | Ouenka OrneHka 110

OaJILHOM IIKAJIE U | IO IIKaJle | 5-0anbHOMI TpeOGoBaHwMsI K OLIEHUBAHUIO
YPOBEHb ECTS IKaje

90-100 A 5 YTEHUE

BBICOKUM Urenue  Oeriaoe, B  COOTBETCTBUH  C
YPOBEHbDb (boHeTHUECKUMU " ophosUIEeCKUMHU

HOpPMaMHM aHTJIMICKOTO S3bIKa, UHTOHAIMOHHO
NPaBUIBHO OQOPMIICHO, XapaKTepusyeTcs
JOTUYHBIM  JIEJIEHMEM MPEUIOKEHUH  Ha
CHHTAarMbl.

I'OBOPEHMUE
DK3aMeHyeMbIii CBOOOJHO H3JIaraeT MBICITHU
HA  aHMVIMACKOM  sI3bIKe,  OOHApYXHBas
BIIQJICHUE PEYEBBIMU U S3BIKOBEIMU HOpPMaMU
B TOJHOM 00BEME, COOTBETCTBYIOIIEM
mporpamMmmMe.  PackpeiBas CyTh  BoOIpoca,
CTYJIEHT AEMOHCTPHUPYET OTIIMYHOE BIIaJICHUE

MPAKTUYECKUM MAaTePUAIOM; BBICOKYIO
CTEIEHb  CBSI3HOCTM W JIOTUYHOCTU B
PacKpBITUH ONPEACICHHOMN TEMBI,

JEMOHCTPUPYET HAaBBIKM apryMEHTAlUUd U
TBOPYECKOTO  OTCTaWBaHUS  COOCTBEHHOM
MBICIIM,  WCHOJB3yeT  yOeauTeNnbHblE U
YMECTHBIC SI3BIKOBbIC (DaKThl U TPUMEPHI,
BJIa€TCAd B PaCIPOCTPAHEHHBIE CPaBHEHUS U

00001eHus, KOTOpBIE HOJTBEPIKIAIOT
cBOOOHOE BJIaJICHUE MaTepHalioM,
MEePEKITI0YaeTCSI CIIOHTaHHO oT

MOATOTOBJIEHHOW  peud U pa3BUBAET
WHTEPECHBbIE TEMBbI, IOKa3biBas OEroCTh U
HETMPUHYKJI€HHOCTb BbICKA3bIBAHUS.

Crymenr 0Oe3 TOMOIIM  3K3aMEHATOpa
MOJIHOCTBIO  CaMOCTOSITEJIbBHO OTBEYAeT Ha
MMOCTABJIEHHBIN BOIMPOC, UCHOJIb3YsI MPU 3TOM
aJiecKBaTHBIE pedeBbie 000pPOTHI (TPaMOTHO
pacKpbIBaeT OMPENEICHHBIM BOMPOC, YMEET
YTOYHHUTHh TPEICTaBISIEMYI0 WHGOPMAIIHIO,
MOXKET JIaTh TMOSICHEHHS W TepedpasupoBaTh
unpopmanuto).  CTygeHT  TOHATHO U
OOCTOSITETFHO ~W3JIaraeT CJIOXKHBIE TEMBI,
O0OBEIMHSET B EIUHOE 1IEJ0€ COCTABHBIE
YacTH, Pa3BUBACT OT/ACJIbHBIC TOJOKEHUS U
JIeIaeT COOTBETCTBYIOIINE BHIBOJIBI.

OTBeT 1aH B aKaJIeMHUYE€CKOM CTUJIE.

IMMCbMO
Tema  TONHOCTBIO  PACKphITa,  MBICIH
U3JIararoTCs JIOTUYHO M IIOCJIEOBATEIBHO C
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UCTIOJb30BAHUEM  aJIEKBATHBIX  CBS3YIOIIUX
KOHCTpYKUMH.  CTyA€HT  JEeMOHCTPUpYET
BBICOKME HaBBIKM MHChMa B Mpejenax
JIMana3oHa COLMAIBHBIX, aKaIEeMHUYECKHX W
OOIIEKYIBbTYPHBIX TEM H MPOOIEM.

HNwmeercss  cMbIciioBass M CTPYKTypHas
3aBEPIICHHOCTh. Mcmomb3yercs — s3bIKOBOM
CTHUJIb, COOTBETCTBYIOIIMN MPEANOIaraeMomMy
anpecary.  HMcnonb3yroTcs — JIEKCMKAa U
rpaMMaTH4ecKue KOHCTPYKLIUH,
XapaKTepu3yloIlue BIAJCHUE S3BIKOM Ha
MPOJBUHYTOM U MPO(PECCHOHATHLHOM YpPOBHE,
OTCYTCTBYIOT  TpyOble  JIEKCHUECKHE U
rpaMMaTU4ecKre OIIMOKH, MyHKTYallMOHHBIE
OmMOKM ¥ / WM OIIMOKH B MPaBONHCAHHH.
PaBHO ynensercss BHUMaHHE BCEM aCIEKTaM
TE€Mbl,  TPEACTABICHbl  apryMEHTBl |
MOJIeP>KUBAIOIIAS uHpopManus,
AHATM3UPYIOTCS U TOJBITOKUBAIOTCS pa3HbIe
Touku 3peHus. Jlocturaercs HeoOXoauMoe
BO3/ICHCTBUE HA IIETICBOTO YUTATES.

MEPEBOJ
KOMMYHI/IKaTI/IBHBIC nu HepeBOI[‘-IeCKI/Ie 3a1a4uu
pcain30BaHbl IMOJHOCTBIO. COBeleeHBI BCC

HE00XOIUMBIE NIEPEBOUECKHE
TpaHcGopMaIu. IIepeBon 3BYYHUT
€CTECTBEHHO.

[lepeBogueckne HaBBIKM  MPOSIBICHBI B
JOCTAaTOYHOM Mepe. AJEKBaTHO Tepe/iaHbl
(YHKIIMOHATTEHO-CTUIIMCTUICCKUE
0COOCHHOCTH TekcTa. [IpaBWibHO TepenaHa
CTPYKTypa MPEIJIOKEHUS C TOYKH 3PEHUS
JTUHAMUYECKOIO0 CHHTaKcuca (Tema-pema).
CoueraeMOCTh  CJIOB,  XapakTepHas  Jis
nepeBogsuiero s3vika (IL5), He Hapymaercs.
3HaYeHUs] CJIOB B KOHTEKCTE MPABUIBLHO
MOHITHl WM Ui HHUX HAWICHBI yJIaYHBIC
SkBHBaJIEHTHL. [Ipu mepeBoge MOryT OBITh
nomyuieHsl 1-2 Hepouera wiM caenaHbl 1-2
HEerpyOble pedeBble OINOKH.

AHAJIN3 TEKCTA
AleKBaTHBIA JIMHTBOCTUJINCTUYCCKUI
aHaim3 TEKCTa, JIOTUYHOCTD,
apryMEHTUPOBAHHOCTh BBIBOJIOB,
MOATBEPKJICHUE BBIBOJAOB NPUMEpPAMHU U3
TEKCTa. AJexBaTHOE HMCIIOIb30BAHHE
KOMMYHUKATUBHOI'O HaMepeHUs,

JIOTUYHOCTb, COJEPKATEIbHOCTb, YETKOCTb,
CBA3HOCTb, CMBICIOBass M  CTPYKTypHas
3aBEPIICHHOCTh, COOTBETCTBHUE  SI3bIKOBOM
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HOpME, BBIPA3UTEIIBHOCTh U  COOJIIOJIEHUE
€CTECTBEHHOI'O TEMIIa TOBOPEHMUSI.

AYJIUPOBAHUE
KonwuecTtBo  mpaBUIBHBIX ~ OTBETOB  HA
TECTOBBIE 3aIaHUsI cocTaBisAeT 34-36.

80-89
AOCTATOY-
HbIM YPOBEHb

YTEHUE
Urenne  Oernoe, B  COOTBETCTBHHU  C
(boHeTHUECKUMU " ophosUIEeCKUMHU

HOpMaMu aHTIINHCKOTO sA3bIKa, HOITYCKAarTCA
HETOYHOCTH B MHTOHAIIMOHHOM O(bOpMHeHI/II/I
U/ unun JACICHUN Hpe,Z[J'IO)KeHI/Iﬁ Ha CUHTarMabl.

I'OBOPEHMUE
Crynent CrocobeH K JUTUTEIIbHBIM
CIIOHTAHHBIM BBICKa3bIBaHUSM B

COOTBETCTBUHM C MPUHIUIAMH Pa3rOBOPHOMN
peun; u3deraer Wik 0OXOIUT TPYAHbIE MECTa
MPAKTUYECKH HE3aMETHO ISl DK3aMEHAaTopa.
OTBeT  cBHIETENBCTBYET 00  YMEHUU
MIOCJIC0BATEIILHO u apryMEeHTUPOBAHO
u3araTh  MBICIH, J€lIaTh HEOOXOIUMBIC
BBIBOALI W 0000meHus. Peur ominuaercs
pazHoOOpa3ueM  SI3BIKOBBIX  CPEIACTB U
TOYHOCTBHIO WX YIOTPEOJICHUST B CHUTYyaIlUsIX
npodeccnoHaIEHOTO u IIOBCEHECBHOI'O
obmennst. OMHAKO JOMYIIEHBI TOTPEITHOCTH,
HECKOJIBKO  pedeBbIXx  ommubok. CTyneHT
JEMOHCTPHPYET cBOOOIHOE BJIaJICHUC
JEKCUYECKUM MaTepUaIOM, MPOUIECHHBIM B
TEYCHHE CEMECTpa MO0 BCEM aCIEeKTaM S3bIKa.
CTyaeHT B 1I€JIOM MOHSATHO M OOCTOSITEIBHO
M3JaraeT CJIOXKHBbIE TEMBI, OOBEIMHSICT B
€IMHOE IIeJIOE COCTAaBHBIC YaCTH, Pa3BUBACT
OT/ENIbHBIC IOJOKCHUS U JIeNIaeT, B OOIIEM,
BHATHEIE BBIBOIBI.

IMMCbMO
Tema  TOJHOCTBIO  PACKphITa,  MBICIH
U3JIararoTCs JIOTUYHO W IIOCJIEIOBATEIBHO C
UCIIOJIb30BAHUEM  AJCKBATHBIX CBA3YIOIIUX
KOHCTpyKUUH. Mmeercs derkas BHYTpEHHsA
CcTpyKkTypa. Mcnone3yercss sA3bIKOBOW CTHIIb,

COOTBETCTBYIOIINI MIPEATOIAracMOMY
agpecary.  Mcnosb3yrorcss — JIEKCHKa U
rpaMMaTHYECKUE KOHCTPYKLUH,

XapaKTepu3yloIlue BIAJCHUE S3BIKOM Ha
MIPOABUHYTOM U MPO(GECCHOHATEHOM YPOBHE.
JlomyckaeTcsi ~ HECKOJIBKO  JICKCHUECKUX,
rpaMMaTUYEeCKUX, MYHKTYallMOHHBIX OIINOOK
M / wuam  omuOOK B  IPaBOMHCAHUM.
Jlocturaercss HeoOXOAMMOE BO3JCHCTBHE Ha
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OCJICBOIO YUTATCIIA.

MEPEBOJ
KOMMYHI/IKaTI/IBHBIC 3aa4n peaﬂH?»OBaHbI, HO
TCKCT HpOI/I?)BOI[I/IT BIICUATJICHUC

HEECTECTBEHHOTO JUISl NEPEBOJALLETO S3bIKA.
He Bce mepeBogueckue TpaHchOpMaIuu
COBeplLIEHbl  IpaBWwiIbHO. IlepeBogueckue
HaBBIKA HE MPOSBJIEHBI B JOCTAaTOYHOU MeEpe.
JlocTaTOYHO CBSA3HBIA TEKCT, BOCIHPHUATHE
KOTOPOrO MOXET OBbITh  3aTpPyJHEHO B
OTACJIBHBIX CIy4YasX W3-3a HENPaBUIbHO

BBIOPaHHOTO 9KBHUBAJICHTA, HapyLIECHUs
3aKOHOB coueTtaeMoctu ciioB [Id wmm
OH_II/IGO‘-IHOF (0] IIOHUMAaHUA OTOCIIBHBIX

anemeHToB ucxoanoro Ttekcra (UT). Ectb
OTJENbHBIE CIIy4al HECOOTBETCTBUA TEMa-
pEMaTHYECKON OpraHMU3alMM MPEAJIOKEHUS B
T u [IEpEBOJIE. DyHKIHUOHAIBHO-
CTUJIMICTUYECKHE OCOOCHHOCTH TEKCTa B
OCHOBHOM II€PE/IAHBI.

IlepeBoxy caemaH  yBEpEeHHO B TeMIle
HOpPMaJdbHOW  pe4n ¢  CcOOJIIoJIeHHuEM
JIUTEpaTypHBIX HOpM. Jlomyckaercs He Oonee
IBYX CYMMapHBIX OIIMOOK, B T.4. HEe Ooiee
OJTHOM CMBICIIOBOU OIIMOKH.

AHAJIN3 TEKCTA

AleKBaTHBIA JIMHTBOCTUJINCTUYCCKUI
aHanu3 Tekcra. J[OMmyCcKarTCs HETOYHOCTH B
apryMEHTUPOBAHUU U B IIpUMEpax U3 TEKCTa.
AnlekBaTHOE HUCIOJIL30BaHUE
KOMMYHHUKATUBHOT'O HaMepeHus,
JIOTUYHOCTh, COJIEPKATEIBHOCTh, YETKOCTb,
CBA3HOCTb, CMBICIOBasE M  CTPYKTypHas
3aBEpPIICHHOCTb, COOTBETCTBUE  SI3BIKOBOM
HOPME, BBIPA3UTEIBLHOCTE M COOJIOJCHUE
€CTECTBEHHOI'0 TEMIIA TOBOPEHUS.

AYJIUPOBAHUE
KonwuecTBO  mpaBUIBHBIX  OTBETOB  Ha
TECTOBBIE 3aManus cocTasiser 30-33.

75-79
JIOCTATOU-
HBII1 YPOBEHb

YTEHUE
Temn 4TCHUS 3aMeJIJICHHBI, €CTh
HE3HAUYMTEIIbHBIC OTKJIOHEHHUS oT

¢doHeTHuecKUX W Op(HOIMUYECKUX  HOPM
aHIJIMHACKOTO  s3bIKAa, HE BIMSIOIME HA
nepenady OOILEr0 CMbICIA COAEPKUMOTO
TekcTa.  JlOmycKaloTCsi ~ HETOYHOCTH B
MHTOHAIIMOHHOM OQOpMIIEHUM U / WIH
JeNICHUN TPEIO’KEHU Ha CUHTArMBl.
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I'OBOPEHMHE

CTyZeHT B 1IEJIOM CHPABIISAETCS ¢ PACKPBITUEM
IIOCTaBJICHHOT' O BOIIPOCA, OJIHAKO
UCIIBITBIBACT TPYAHOCTH B YMEHUU JOHECTH
uHpOpPMALIMIO /10 HK3aMEHATopA. Peub
CTyJCHTa HE OTIMYAaeTCsi pPa3HoOOpazueM
JIEKCUYECKUX 51 rpaMMaTH4YEeCKUX
KOHCTpyKuui. Habop 5ekcuku orpaHudyeH,
KOTOpasi HE IOJHOCTBI0  COOTBETCTBYET
ypoBHI0. He Bcernga TouHblii BBIOOp CpeacTB
JIOTUYECKOU CBSI3HU.

OtcyTcTBYIOT MOBTOpBHL. OAHAKO AOIYyCKAeT
10 Tpex OmHOOK B TIpaMMaTHYECKOM
IIOCTPOCHUU IPEUIOKEHUNM WU 10 Tpex
JICKCUUYECKUX OMIMOOK (HE TMpPemnsTCTBYIOT
IIOHMMAI0), OJHAKO C IMOMOLIbI0 HABOJSIIMX
BOIIPOCOB IIPENOJAABATENl B COCTOSHUM HX
UCIIPABUTb.

MMMCbMO

Tema B OCHOBHOM pacKphITa, MBICIIH
M3JIaraloTcsl JIOTHYHO M TIOCIIEAOBATENILHO C
UCTIOJb30BAHUEM  aJIEKBATHBIX  CBS3YIOIIUX
KOHCTpYyKUUH. Mcnonap3yercs HeI0CTaTOYHOE
KOJIMYECTBO JIEKCUKM M TI'PaMMaTHUECKUX
KOHCTPYKLHH, XapaKTepU3yIOIIUX BIIaJCHHUE
S3BIKOM Ha MIPOIBUHYTOM u
npodeccuoHambHOM — ypoBHe.  Mmerorces
JEKCUYecKkue (IO ABYX) M IpaMMaTHUECKHE
(1o  aByx) omMOKM, IyHKTYal[HOHHBIE
omMnOKH ¥ / Wi OMWHMOKU B NMPABONMUCAHUU
(me OGonee Tpex). JlocTuraercs HEOOXOAMMOE
BO3/ICHCTBUE HA IIETICBOTO YHTATES.

ITEPEBO/{
KoMMyHMKaTHBHBIE 337aud pEAIN30BAHbI HE
B IOJHOM Mepe. YacTh mepeBOIYECKHUX
TpaHchopMmalmii COBEpIIEHa HEMPABUIIBHO.
IlepeBogueckue HaBBIKM IIPOSBICHBI HE B
MOJHOM Mepe. B 1enom TeKCT CBA3HBIN,
OJIHAKO, B HEKOTOPBIX CIIydasX BOCIPUATHE

3aTPYIHEHO n3-3a HEKOPPEKTHOIO
BBIOPaHHOTO 9KBHUBAJICHTA, HapyLICHUs
3aKOHOB coueTaeMocTH ciaoB IS wm
OH_II/IGO‘-IHOF (0] IIOHUMAaHUS OTOCIIBHBIX

anemeHToB ucxoanoro Ttekcra (UT). Ecth
YacThle  CJlydal  HECOOTBETCTBHUS  TeMa-
peMaTUyYecKOr OpraHu3aluu MPeSIOKEHUS B
nT u [IEpEBOJIE. DyHKIHMOHAIBHO-
CTHJINCTUYECKHE 0COOEHHOCTH TEeKcTa
Iepe/laHbl HE B IIOJIHOW MEDPE.

JlomyckaeTcsi He Oojiee MSITH CYMMAapHBIX
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OoIMOOK, B T.4. HE 00jJee OMHON CMBICIOBOMH
OIIIHOKH.

AHAJIN3 TEKCTA
JIMHTBOCTWINCTUYECKUN aHAJIN3 TEKCTa B
LEJIOM aJICKBATHBIN. Jomyckarores

HETOYHOCTH B AapryMEHTHPOBAHMM M B
nmpuMepax M3 Tekcra (A0 JABYX), €CThb
HE3HAYUTENIbHbIE OTKJIOHEHMSI B JIOTUKE U

CBSI3HOCTH H3JIOKCHUS. Jomyckatorest
S3BIKOBBIE  TIOTPEIIHOCTH (10 JABYX).
AnlekBaTHOE HUCIOJIL30BaHUE
KOMMYHHKATUBHOTO HAMEPEHUS,
COJIEPKATEITHHOCTH, CMBICIIOBAs u
CTPYKTypHas 3aBEPUICHHOCTH,
BBIPA3UTENLHOCTh u colOuroieHHe

CCTCCTBCHHOI'O TCMIIa TOBOPCHUH.

AYJINPOBAHUE
KonuyecTBO  mpaBUiIBHBIX ~ OTBETOB  Ha
TECTOBBIE 3aIaHUS COCTABIAET 26-29.

70-74
VJIOBJIETBO-
PUTEJIbHBIN
VPOBEHbD

YTEHUE
Temn YTECHUS 3aMeJICHHBIM, €CTh
donernueckue u ophosnuueckue (He OobIie
Tpex) ommOku. JlomyckaroTcss ommOKu B
MHTOHAIIMOHHOM OQOpMIIEHUM U / WIH
JICNICHUU TIPEJJIOKCHU Ha CHHTarMel (He
OoublIe TPEX).

I'OBOPEHMUE

CTyZneHT UCHBITBIBAET CEPHE3HBIE A3BIKOBHIE
npoOJemMbl MpH OTBETE Ha IOCTABJICHHBIN
BOIPOC M HyXJaercs B IIOMOIIU
9K3aMEHaToOpa U1 €ro BbINOJIHEHMs. Peub
CTyZ€HTa OJHOOOpa3Ha C TOYKHU 3PEHUS
JEKCUYECKUX " rpaMMaTH4YEeCKUX
KOHCTpyKUUH. [IpuCyTCTBYIOT IIOBTOpBI B
packpblTuu TeMbl. CTYIEHT HE IMOKa3bIBacT
CBOOOTHOTO BJIaJICHUS JICKCUYECKUM
MaTepUajoM, MPOHAEHHBIM B  TEUEHHUE
CEMECTpa 110 BCEM aCIEKTaM sI3bIKa.

IMMCbMO
Tema  HEIOCTAaTOYHO  IIOJIHO  PACKpBHITA.
Hapymiena 1oruka U3I0KEHHMS  MBICIIEH.
HNMeroTcss HETOYHOCTH B MCIOJIb30BaHUU
CBA3yHOIIMX  KOHCTpykuuil. He  Bcerma
IIPOCIIEKUBACTCS YeTKas BHYTPECHHSA
CTPYKTYpa. Hcnone3yercst  HeOombIIOE
IIPUCYTCTBUE  JICKCUKU U TI'PaMMaTUYECKHUX
KOHCTPYKLHUH, XapaKTEPU3YIOIIUX BIaJCHUE
SI3BIKOM Ha IIPOJIBUHYTOM u
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npodeccuoHaTbHOM ypoBHE, Mcmonb3yercs
SI3BIKOBOM CTUIIb, COOTBETCTBYIOLLUM
npeamnojaraemMomy  aapecary.  Mmerotcs
HETOYHOCTU B TPEJCTABJICHUU WH(OPMAIIUU.
NwmeroTcst  nekcudeckue (10 Tpex) U
rpaMmaTHdeckue (10  Tpex)  OmHOKH,
MyHKTYallMOHHBIC OMUOKNA | / WK OIIHOKH B
npaBonycanuu (He OoJee MATH).

INEPEBO/{
Peanu3zoBansl HE BCe KOMMYHHMKATHBHBIC
3aJjaud  WIM 4YacTh U3 HHUX pealu30BaHa
HEa/IeKBaTHO. [lepeBomueckue HaBBIKU
HeycToW4yMBBl. B Tekcre ectb rpyObie
rpaMMaTH4YeCKHe WM JIEKCUYECKHE OIIUOKH,
MCKa)KaIOIIe CMBICT NMpeaoxeHuit (He 6omee
5). CTpyKTypHBIA U JIEKCHUECKUIN AUana3OHbI
3aMETHO OrpaHMYCHBI, CBSA3HOCTb TEKCTa
HapymeHa. OTCYTCTBYeT TONBITKAa MeEpeaaThb
(YHKIIMOHATBHO-CTUIIMCTUYECKHE
0COOEHHOCTH TEKCTA.
[lepeBon B 1enOM, SBISETCS AJCKBATHBIM,
COICPKUT 10 5  rpyOBIX  JIEKCHKO-
rpaMMaTH4YECKUX oInooK, MOJKET
COZIepKaTh  OTHENbHBIE ITyHKTYaI[HOHHBIC
OLIMOKY W/WIIK OIIMOKU B IPaBOIMCAHHH.

AHAJIN3 TEKCTA

AHanu3 TEKCTa U3JO0KEH HE IIOJHOCTHIO.
CryneHT He MOXET HaWTH NpUMEpbl U3
TEKCTa, MOATBEPXKIAIONINE aHAIU3 U / WIH
aZiekBaTHO  00BsACHUTH uX. Hapymena
JIOTUYHOCTh M3JI0KEHUS, COAEPKATEIbHOCTD,
CMBICIIOBAasl U CTPYKTYpHasl 3aBEPLICHHOCTD.
Jlomyckatorcss ommOku  (mo  Tpex). Temm
TOBOPEHHUs 3aMEJICHHBIN.

AYJIUPOBAHUE
KonuyecTBO  mpaBUNBHBIX ~ OTBETOB  Ha
TECTOBBIE 3aIaHUS COCTABIAET 22-25.

60-69
VJIOBJIE
TBO-
PUTEJIbHBIN
VPOBEHbD

YTEHUE

TeMn dYTeHUs MEIJIEHHBIN, 3aTPyIHSIOIINI
MOHMMAaHUE OOIIETO CMBICIA COJEPKUMOTO
TEKCTa. Ectp ¢doneTnueckue "
opdosnuueckue  omwmbOku (D0  TATH).
Jlomyckarorcss OMMOKM B WHTOHAIMOHHOM
oopMIICHUU U / WK JIEICHUH TPEATIOKEHUN
Ha CUHTAarMsl (710 MSITH).

I'OBOPEHUE
CTyIeHT HUCIBITBIBAET CEPHE3HBIE SA3BIKOBBIC
npo0JieMbl TPU  OTBETE HA TIOCTaBJICHHBIN
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BOIIPOC u Hy)XJaeTcs B IIOMOIIIA
9K3aMEHaTopa JJisi €ro BbINOJHEHHUS. Peub
CTyIEHTa OJHOOOpa3Ha C TOYKH 3pEHUS
JICKCUYCCKUX u rpaMMaTHYECKUX
KOHCTPYKUUU. [IpucyrcrByroT
MHOXECTBEHHBIE TOBTOPbl B  PACKPBITUU
Tembl. Men opraHM3oBaHbl HEJIOTUYHO, HE
HCTIOJNIL3YIOTCS CIIOBA-CBS3KU U (Ppa3bl-KITHIIIE.
CtymeHT He  TMOKa3blBaeT  CBOOOJHOTO
BIAJCHHS JICKCUYCCKUM MaTepuaioM,
MPOMICHHBIM B TEUYEHHE CEMECTpa MO BCEM
acmekraM  s3bIKa. Peub  3aMeiyicHHAf,
MIPUCYTCTBYIOT MHOKECTBEHHBIE IOBTOPBI.

IMMCbMO

Tema packpelTa MOBEpXHOCTHO. HMmerores
HETOYHOCTH B HCIIOJIB30BAHUM CBSI3YIOIIMX
KOHCTpyKuui. Hcnons3yercs A3BIKOBOM
CTWJIb, COOTBETCTBYIOIUN IPEAIOIaraeMoOMy
aapecaTy. ApPrymMeHTBl M COIYTCTBYIOLIAs
uHpopManus HETOYHbIE "
HenocneaoBarelnbHbl.  MMETCs  MOBTOPBHI.
NwmeroTcst  nekcuueckue (A0  mOATH) U
rpaMMaTU4eckue (10  TSITH)  OMIMOKH,
MYHKTyallMOHHbIE OIIMOKN W / UM OIIMOKHU B
npaBonucaHuy (He 0ojiee ceMH).

ITEPEBO/{

KoMMyHMKaTHBHBIE 3a7jaul HE PEaIn30BaHbI.
IlepeBon mpencraBisger co0OM  YAaCTHYHO
0eCCMBICIICHHBIN TEKCT. OTCcyTCTBYIOT
HABBIKK PAabOTBI CcO cloBapéM (HeyMeHue
BbIOpaTh HYXHOE 10 KOHTEKCTY CIIOBO).
IlepeBomueckue HaBbIKU MPAKTUYECKH
OTCYTCTBYIOT. MICXOIHBIN TEKCT CTYJIEHTOM HE
noHsT. HempaBunbHO mnepenaHa CTpyKTypa
npeuiokeHuil. bonpioe Konu4yecTBo rpyobIx
JIEKCUKO-TPaMMaTHYECKHUX ouInooK,
HapyILICHUs COYETaeMOCTHU B 1.
@OYHKIMOHAIBHO-CTHJIMCTUYECKHE

0COOEHHOCTH  TEKCTa  CTYACHTOM  HeE
OCO3HAIOTCA U TPy00 HAPYIIAOTCA.

AHAJIN3 TEKCTA
[ToBepXHOCTHO U HEJIOTUYHO M3JI0KEH aHAJIU3
Tekcta. CTyIEeHT AEMOHCTPUPYET HEyMEHHE
HaxoJUTh  MPUMEPBI,  WUIIOCTPUPYIOLTUE
aHamu3. OOBSCHEHUS HETOYHBIE, JIOTHKA
M3JIOKEHUs1 HapymeHa. B peuu cryneHta
JIOITYCKAIOTCS SI3bIKOBBIC OMIHOKH (70 TISITH).

AYJIMPOBAHUE
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KonuyecTBO  mpaBUIBHBIX ~ OTBETOB  Ha
TECTOBBIE 3aManus cocTasiser 18-21.

35-59
HU3KUI
VPOBEHb

FX

YTEHUE
Temn u9TeHHWsI HE COOTBETCTBYET HOpMaM.
Jlomyckatorcs rpyObie (dhoneTnueckue,

¢doHONOTHYECKHEe B OPPOIMUISCKUE OIIUOKH.
WNuTonanmonHoe ogopMiIeHHEe TEKCTa He
COOTBETCTBYET KOMMYHHKATUBHOMY
HamepeHuto.  HeBepHoe — pacmpeneneHue
MPEITIOKEHUI Ha CHHTArMBbI.

I'OBOPEHMUE

CTyneHT He MOHUMAET TOCTABIICHHOW 3a1a4H,
HE yMeeT TOJJIepKUBaTh KOHTAKT C
9K3aMEHATOPOM, WTHOPHUPYET TIOITYYCHHBIE
WHCTPYKIMW, WJIA €ro pedb HACTOJIbKO
OeccBsi3HA, 4YTO Pa3yMHOTO JHajiora He
BO3HHUKAET. Peun CTyJIEHTa OenHa,
JIOMTYCKAeTCsl OOJBIIIOE KOJMUYECTBO OIIMOOK
Pa3HOTO THIIA, YTO 3aTPYAHSICT TOHUMAaHHUE.

IMMCbMO

Tema HE packpsbITa. Nudopmanus
IIpeJCTaBlIeHa  HE  JIOTHMYHO M He
nociaenosarenbHo.  OTCyTCTBYyeT — 4eTkas
BHYTpPEHHSA CTPYKTYypa. OTCyTCTBYIOT
CBA3YIOIIME KOHCTpyKUMHU. bonbias yacTth
UCTONb3yeMOH HWH(POpPMALUU HETOYHA WIH
HEBEpHA. SI3BIKOBOM CTWJIb HE COOTBETCTBYET
anpecaty. Jlomymensl MoBTOpbL. Hmerorcs
rpyOble JIeKCMYECKHEe W TIpaMMaTHYecKHe
OmMOKH, MYHKTYyallMOHHbIE OIIMOKU "
omnOku B mpaBomucanud. He pocturaercs
HEOO0XO/IMMOE BO3JIEHCTBHE Ha IIEJIEBOTO
YUTATENS.

ITEPEBO/{

KoMMyHHMKaTHBHBIE 3aJaud IIOJHOCTBIO HE
peanuzoBanbl. [lepeBox mpenacraBnsieT coboit
0eCCMBICIICHHBIN TEKCT. OTcyTCTBYIOT
HaBBIKM pPalbOTBI €O cioBapéM (HeyMeHHE
BbIOpaTh HYXHOE 110 KOHTEKCTY CIIOBO).
IlepeBoueckue HaBbIKU IIOJIHOCTBIO
OTCYTCTBYIOT. MICXOIHBIN TEKCT CTYJIEHTOM HE
noHsT. HempaBunbHO mnepenaHa CTpyKTypa
npeuiokeHuil. bonbioe Konu4yecTBo rpyobIx
JIEKCUKO-TPaMMaTHYECKHUX ouInooK,
HapyILICHUs COYETaeMOCTHU B 1.
@OYHKIMOHAIbHO-CTHJIMCTUYECKHE

0COOEHHOCTH  TEKCTa  CTYACHTOM  HeE
0CO3HAIOTCA U Tpy00 HapymaroTcs. IlepeBon
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HE SIBJISCTCS aJIeKBaTHBIM, COAEPKUT Oosee 5
rpyOBIX JIEKCUKO-TPAaMMAaTHYECKUX OIIHNOOK,
OTJIIMYAeTCS OTCYTCTBHEM JIEKCHUYECKUX U
rpaMMaTHYECKUX KOHCTPYKITHA.

AHAJIN3 TEKCTA

Ananu3 Tekcta HealekBaTHbIM. CTyaeHT
JEMOHCTPUPYET HEyMEHHUE HAXOUTh
MpUMEPB,  WUIIOCTPUPYIOLIUE  aHAJIM3.
OTtcyTCcTBYET JIOTUYHOCTh "
apryMEHTUPOBAHHOCTH BBIBOJIOB, CMBICIIOBAs
u CTPYKTypHast 3aBEPIICHHOCTbD.
KoMMmyHHKaTHBHOE HaMepeHue HE
peann30oBaHo. Jlomyckatorcs rpyObie
SI3BIKOBBIN OLITUOKHU.

AYJAUPOBAHUE
KonnyecTBO  mpaBUIBHBIX ~ OTBETOB  Ha
TECTOBBIE 3amanus cocTasiser 10-17.

0-34
HEVJIOBJIET-
BOPUTEJIbHBI
1 YPOBEHD

YTEHUE
Temn u9TeHHWsI HE COOTBETCTBYET HOpMaM.
Jomyckatorcs rpyObie (dhoneTnueckue,

¢doHonornueckre U oppho3IMUIECKUe OUTHOKH.
WuTOHanMoHHOe oQopMiIeHHe TeKCTa He
COOTBETCTBYET KOMMYHHUKAaTHBHOMY
HamepeHuto.  HeBepHoe  pacmpeznencHue
NPEUIOKEHUI HAa CHHTArMBbl.

I'OBOPEHHUE
Jloruka B opraHu3auuMu HAEH OTCYTCTBYET.
CnoBa-cBs3Ku U ¢bpasbl-KiunIe HE
UCTIONB3YIOTCH, 17001 UCTIONB3YIOTCS
HENpaBWIbHO. Peub C UIMHHBIMU May3aMH.
CTyneHT 4YacTo HINET MOAXOJAIINE CIIOBA.
Hcnonp3yer  HeOompimme 1m0 00beMy
BBICKa3bIBaHUS (ue COOTBETCTBYIOT
TpeOoBaHusM mporpammsel). HaOmromaercs
y30CTh cioBapHOro 3amaca. OTCyTCTBYIOT
3JIEMEHTBl COOCTBEHHOW oOueHku. CTyaeHT
JIOMyCKaeT OOoJbIIOe KOJUYECTBO OIINOOK,
KaK SI3bIKOBBIX, TaK M (pOHETHUECKUX. MHOTHE
omMOKM HapyLIaloT OOIIEHUe, B pe3yJbTare
Yero BO3HUKAET  HEMOHHUMAaHHE  MEXIY
peueBbIMU TApTHEPAMH.

MNMUCbMO
Tema HE packpsbITa. Nudopmanus
IpeJCTaBIeHa  HE  JIOTHYHO WM HE
nocienoBareinbHo.  OTCYTCTBYeT — 4YeTKas
BHYTPECHHSA CTPYKTYDa. OTCyTCTBYIOT
CBA3yIOIIME KOHCTPYKUMHU. bombias dvacth
UCTOJNb3yeMO MH(POpPMALMU HETOYHA WU
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HEBEpHA. SI3BIKOBOM CTWJIb HE COOTBETCTBYET
anpecaty. Jlomymensl MoBTOpbL. Hmerorcs
rpyOble JIeKCMYECKHE W TIpaMMaTHYecKHe
OomMOKH, MYHKTYyallMOHHbIE OIIMOKU "
omnOku B mpaBomucanud. He mocturaercs
HEOO0XO/IMMOE BO3JIEHCTBHE Ha IIEJIEBOTO
YUTATENS.

MEPEBOJ]
KommyHuKaTHBHBIE 3a7audl  abCOJIIOTHO HE
peanu3oBanbl. [lepeBoa mpeacTaBisieT coOoit
a0COJIFOTHO 0€eCCMBICIIEHHBIH TEKCT.
OTCyTCTBYIOT HaBBIKM PabOTHI CO CIIOBapéM
(HeymeHue BbIOpaTh HY)XHOE IO KOHTEKCTY
cioBo). IlepeBogueckre HaBBIKU MOJHOCTBIO

OTCYTCTBYIOT. D yHKIMOHAIBHO-
CTHJIMCTUYCCKHE 0COOCHHOCTH TEeKCTa
CTYIEHTOM HE OCO3HAalTCi U  TIpydo
Hapywarorcs.  IlepeBon  He  sABisIeTCs
aJICKBaTHBIM, COJICPXKHUT Oosiee 8 TrpyObIX
JICKCHUKO-TPaMMaTHYCCKHUX OIIHOOK,

OTJIMYAETCA OTCYTCTBUEM JIEKCUYECKUX M
rpaMMaTHYECKUX KOHCTPYKLIHM.

AHAJIN3 TEKCTA

AnHanu3 Tekcra HeaaekBaTHBIM. CTyneHT
JNEMOHCTPUPYET HEyMEHHUE HAXOHTh
MIPUMEPHI, WJUTIOCTPUPYIOLINE aHaJu3.
OTtcyTCcTBYET JIOTUYHOCTH u
apryMEHTUPOBAHHOCTh BBIBOJIOB, CMBICIIOBAs
u CTPYKTypHast 3aBEPIICHHOCTbD.
KoMMmyH#KaTHBHOE HaMepeHue HE
peann30BaHo. Jomyckatorcs rpyObie
SI3BIKOBBIN OLITMOKHU.

AYJIUPOBAHUE
KonwuecTBO  mpaBUIBHBIX  OTBETOB  HaA
TECTOBBIE 3amanus cocrasisier 0-9.

9. MATEPUAJIBHO-TEXHUYECKOE OBECITEHEHUE YYEBHOI'O ITPOLIECCA

VYueGHble 3anatus nposoaircs B ['maBHoM xopmyce [doul'Y (r. Honeuk, np. ['yposa, 6).
Jlnst mpoBeeHNs J1a0OPaTOPHBIX 3aHATUN TpeOyeTcs: ayaAuTopusi, 000pyI0BaHHAs MEJIOBON MM
MapKepHOH JTOCKOW, MyJIbTUMEAUUHBIA IPOSKTOP U IKPaH, HOYTOYK, KOMIUIEKT y4eOHOU Mebenu
IUIL CTYIIEHTOB, pabouee MECTO IMpernojaBaTelisi, BbIXoA B VHTepHET — NMPOBOAHON Win ¢
ucnonb3oBanuemM Wi-Fi.

Jiis caMocTOosSTeNnbHOH paboOThl HMCIONB3YIOTCSI TEKCTOBBIE M 3JEKTPOHHBIE PECypCHI
Hayunoii OMONMMOTEKM YHUBEpCUTETa W JPYTUX DSJICKTPOHHBIX OHOIMOTEYHBIX 0a3 NaHHBIX,
yueOHO-MEeTOMuecKoe 0oOecreueHue, MpeCTaBICHHOE B CIEAYIOUIMX y4eOHO-METOIUYECKUX
kabuHeTax [ maBHOTO KOpITyca:
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. MexkadenpanpHas ydeOHas KommbioTepHas nadoparopust Ne 1 (aymn. 906: .
Houenx, np. ['yposa, 6).

. Mexkadenpanpaas ydeOHas nabopatopust «KaOMHET HMHOCTPAHHBIX SI3BIKOBY»
(ayn. 903: r. Houeuk, np. ['yposa, 6).

. AOGOHEMEHT XyI0KECTBEHHON JIUTEPaTyphl UCIOIB3YETCS B KaUeCTBE MOMEIICHUS
JUIsL CAMOCTOSITeNNbHON paboThl oOyuaromuxcs (aya. Ne 106: r. Jlonenk, np. Tearpansubiid, 13).

. UuraneHelid 3a1 Nel HMHOCTpaHHOM JMTEpaTypbl HCIIOJIB3YETCS B KauyecTBE

MIOMEIICHUS JJIsi CAMOCTOSATENIbHOM padoThl oOyvaromuxcs (aya. Ne 103: r. Jlonenk, np. I'yposa,
6).

. Uuraneusid 3a1 NeS mynsrumenua-ueHtpa [oHl'Y wucmonbs3yercs B KadecTBe
MOMEIICHUS JUISI CaMOCTOSATENIbHOW paboThl oOyuwarommuxcs (ayn. Ne 11: r. Jloneuk, yi.
YHuBepcurerckas, 22).

[Tpy M3y4eHUU MUCUUIUIMHBI MPUMEHSIOTCS 3JCKTPOHHOE OO0Y4YeHHE U TUCTAHIIMOHHBIC
o0pa3oBaTeNbHbIE TEXHOJIOTHH.

C  WCcronp30BaHMEM  pecypcoB  MIaTGopMbl  AMCTAHIIMOHHOTO  0Opa3oBaHUs
OCYIIECTBIISICTCSI TEKYLIUH KOHTPOJb 3HAHWN OOYyYalOIIMXCS HAa OCHOBE TECTUPOBAHUS U
MIPOBEPKH PE3YyIbTATOB CAMOCTOSITEIBHOIN paboThI.
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2. Kobpuna H.A. u np. I'pammaTika anrauiickoro sssika. Mopdomnorus. CHUHTaKCUC:
[yae6. mocobue amisi CTyICHTOB Tefl. MH-TOB U YH-TOB 10 crienuanbHocTu 2103 "UHocTp. 513."] —
[2-e uzn.] — Cankr-IletepOypr: Coro3, 2009. — 496 c.



49
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